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Uvod

Dragi posjetitelji izloZbe 1 poStovani
Citatelji,

S velikom rados¢u 1 dubokom
zahvalnoS¢u predstavljamo ovu brosuru
koja sadrzi informacije o izloZenim
eksponatima na ovoj Medunarodnoj
izloZbi BoZi¢nih jaslica. Ovaj izuzetni
dogadaj po prvi puta se odrzava u ovom
kraju, a omogucéila ga je predana
inicijativa Zupe sv. Luke Evandelista u
Kalinovcu, monsinjora Jana Marie Chun
Yean Choonga, monsinjora Daria Pavise
obitelji PaviSa 1 Vrabcevi¢, njihovih
rodaka 1 prijatelja, kao 1 suradnja brojnih
zemalja, ukljucuju¢i Vatikan, Poljsku,
Italiju, Sloveniju, Spanjolsku, Meksiko,
Cesku, Slovatku, Madarsku, Juznu
Afriku, Tajland, Maleziju i Bocvanu.

Usprkos mnogim izazovima koji nas
okruzuju, kako u nasSoj neposrednoj
blizini, tako i u udaljenim kutovima
svijeta, poput ratova i oruzanih sukobe
koji su donijeli velike tragedije i
prestrasno ljudsko stradanje. Kroz ovu
1zloZbu Zelimo prenijeti bezvremensku
poruku mira, jer Krist je Princ Mira.
Njegovo boZansko rodenje 1
svevremenska prisutnost donijeli su
konaénu pomirbu—izmedu Boga i
covjeka, medu ljudima te medu drustvima
1 narodima. Ovom izloZbom pozivamo
sve ljude dobre volje da se zamisle nad
neizrecivom  ljepotom  Utjelovljene
Rijeci, ¢ija ljubav prema miru ostaje
nenadmasna.

Zahvala

Prije nego §to predstavimo naSu zbirku
jaslica, zelimo uputiti najdublje zahvale.
Prvenstveno izrazavamo svoju zahvalnost

Introduction

Dear Visitors to the Exhibition and
Esteemed Readers,

With great joy and profound gratitude we
present this booklet, which encompasses
the details of the exhibits showcased in
this  International Christmas Cribs
Exhibition. This exceptional event, held
in this region for the very first time, is
made possible through the dedicated
initiative of the Parish of St Luke the
Evangelist in Kalinovac, Mons. Jan Maria
Chun Yean Choong, Mons. Dario Pavisa,
the PaviSa and VrabCevi¢ families, their
relatives, and friends, as well as the
collaboration of numerous nations,
including the Vatican, Poland, Italy,
Slovenia, Spain, Mexico, the Czech
Republic, Slovakia, Hungary, South
Africa, Thailand, Malaysia, and
Botswana.

Amidst the myriad challenges that
confront us, both close to home and
across the distant corners of the world, we
are reminded of the wars and armed
conflicts that have wrought innumerable
tragedies and profound human suffering.
Through this exhibition, we seek to
convey the timeless message of peace, for
Christ is the Prince of Peace. His divine
arrival and abiding presence have brought
about the ultimate reconciliation—
between God and man, among mankind,
and between societies and nations. With
this exhibition, we call upon all those of
good will to reflect upon the ineffable
beauty of the Word incarnate, whose love
for peace remains unsurpassed.

Thanksgiving

Before introducing our collection of
nativity scenes, we would like to extend
our deepest thanks. First and foremost, we



Svemoguéem Bogu, ¢ija je providnost
omogucila ostvarenje ovog dogadaja.
Sjec¢amo se posebno dirljivog razgovora s
naSim  cijenjenim  prijateljem,  dr.
Francescom Mieleom, tajnikom Ureda za
kulturnu bastinu biskupije Reggio Emilia
I strastvenim kolekcionarom jaslica. Dr.
Miele ljubazno je posudio 25 jaslica iz
svoje bogate privatne zbirke—prvi puta
da su ovakvi vrijedni eksponati izloZeni
izvan granica Italije.

Dok smo mu izrazili nasu iskrenu
zahvalnost za njegovo povjerenje i
velikoduSnost, bez kojih ova izloZba ne bi
bila tako bogata, u svojoj skromnosti nas
je podsjetio da je pravi protagonist ovog
projekta nitko drugi nego Isus Krist. Jer
bez Njegove Utjelovljene Rije¢i—Rijeci
koja je postala tijelo—ne bismo imali
radost proslave BoZic¢a. Rijeci dr. Mielea
bile su duboke 1 istinite: bozanska ljubav
oCitovana u rodenju Krista izvor je
najvece inspiracije za ovu izloZbu.

Duboko smo  zahvalni  mnogim
pojedincima ¢ija su velikoduSnost i
nesebi¢na pomo¢ omogucili odrzavanje
ovog dogadanja. Njihova podrska—bila
ona duhovna, fizicka ili materijalna—Dbila
je neprocjenjiva. Medu njima su crkveni
dostojanstvenici, dobri prijatelji 1 ljudi
dobre volje, koji su velikodusno donirali
ili posudili svoje boziéne jaslice za ovu
prigodu; njihova ¢e se imena spomenuti u
katalogu. Preostale jaslice vlasnistvo su
mons. Yeana i mons. Daria. [zrazavamo
duboku zahvalnost svim onima koji su
doprinijeli, ¢ija se imena moZda ne nalaze
na popisu, ali ¢e njihova dobrota i podrska
zauvijek ostati urezana u nasim srcima.

express our gratitude to Almighty God,
whose providence has enabled this event
to come to fruition. We recall a
particularly poignant conversation with
our esteemed friend, Dr Francesco Miele,
Secretary of the Diocesan Cultural
Heritage Office of Reggio Emilia and an
ardent collector of nativity scenes. Dr
Miele has graciously lent 25 cribs from
his extraordinary private collection—the
first occasion on which such treasures
have been exhibited beyond the borders
of Italy.

As we conveyed our heartfelt
appreciation for his trust and generosity,
without which this exhibition would not
have achieved such richness, he humbly
reminded us that the true Protagonist of
this endeavour is none other than Jesus
Christ Himself. For without His
Incarnation—the Word made flesh—we
would not have the joy of celebrating
Christmas. Dr Miele’s words were as
profound as they were true: the divine
love manifested in the birth of Christ is
the ultimate source of inspiration for this
exhibition.

We are profoundly indebted to the many
individuals whose generosity and selfless
contributions have made this event
possible. Their support—whether
spiritual, physical, or material—has been
truly invaluable. Amongst them are
ecclesiastical dignitaries, good friends,
and people of goodwill, all of whom have
graciously donated or lent their Christmas
cribs for this occasion; their names will be
honoured in the catalogue. The remaining
cribs are the property of Monsignor Yean
and Monsignor Dario. We extend our
heartfelt gratitude to all those who have
contributed, even if their names are not
explicitly listed, for their kindness and
support will forever remain etched in our
hearts.



Klasifikacija jaslica

Klasifikacija i organizacija zbirke ovakve
raznolikosti predstavlja poseban izazov.
Logi¢an pocetni pristup mogao bi biti
kategorizacija jaslica prema kontinentu ili
zemlji podrijetla. Medutim, ovaj pristup
pokazao se neprakticnim jer mnoge
jaslice, poput onih iz vatikanske zbirke,
nemaju specifi¢nu dokumentaciju o svom
porijeklu ili darovateljima. Osim toga,
regionalne varijacije unutar pojedinih
zemalja dodaju jos jedan sloj sloZenosti.
U Peruu, na primjer, jaslice izradene u
Limi znacajno se razlikuju od onih iz
Arequipe, svaka odrazavajuéi specifi¢ne
lokalne tradicije.

Modernizacija i globalizacija u ovom
slucaju dodatno kompliciraju stvari jer
jaslice mogu odrazavati odredeni
kulturoloski stil, ali biti proizvedene na
potpuno drugom mjestu. Na primjer,
kineska majstorska izrada cesto stvara
jaslice u europskom stilu. Zanimljivo je
da peruanski obrtnici stvaraju jaslice koje
odrazavaju kulturne estetske znacajke
razliitih zemalja, ukljucuju¢i Kinu 1
Australiju—predmete koji se Cesto tesko
pronalaze u  njihovim  zemljama
inspiracije.

Zbog toga smo se odlucili klasificirati
jaslice prema materijalima koriStenim u
njihovoj izradi. Ovaj pristup, iako
naizgled jednostavan, nije bez svojih
sloZzenosti. Mnoge jaslice kombiniraju
razliCite materijale, osobito sloZeniji
eksponati  koji  ukljucuju  figurice
smjestene u slojevite umjetnicke trukture.
Napuljske jaslice, primjerice, poznate su
po sofisticiranoj upotrebi terakote,
tkanine, drva i prirodnih materijala.

Crib Classification

The classification and organisation of a
collection as diverse as this present a
unigue challenge. A logical initial
approach might be to categorise the cribs
by continent or country of origin.
However, this method proved
impractical, as many cribs, such as those
within the Vatican collection, lack
specific documentation regarding their

provenance or donors. Moreover,
regional variations within individual
countries add another layer of

complexity. In Peru, for instance, nativity
scenes crafted in Lima differ significantly
from those originating in Arequipa, each
reflecting distinctive local traditions.

Modern globalisation further complicates
matters, as nativity scenes may represent
a particular cultural style yet be
manufactured elsewhere. For example,
Chinese  craftsmanship  frequently
produces cribs styled after European
traditions. Curiously, Peruvian artisans
create nativity scenes reflecting the
cultural aesthetics of various nations,
including China and Australia—items
that are often challenging to locate within
their countries of inspiration.

Consequently, we have opted to classify
the cribs based on the materials used in
their construction. This method, while
seemingly straightforward, is not without
its intricacies. Many cribs incorporate a
combination of materials, particularly the
more elaborate examples that include
figurines set within detailed, house-like
structures. Neapolitan cribs, for instance,
are renowned for their intricate use of
terracotta, fabric, wood, and natural
elements.



Ipak, klasifikacija temeljem materijala
ostaje najprikladniji pristup, jer odrazava
razvoj jaslica kroz stolje¢a, oblikovan
dostupno$éu  resursa i genijalnom
majstroskom  mastom regionalnih
obrtnika i umjetnika.

Ovaj katalog prikazuje jaslice u sljede¢im
kategorijama: drvo, glina i terakota,
keramika i porculan, vosak, prirodni biljni
materijali, gips i kreda, plastika i smola,
metal te ostalo. Kategorija
,»Ostalo* obuhvaca razli¢ite materijale
koji, zbog njihovog manjeg broja, ne ¢ine
zasebnu  kategoriju. Svaka sekcija
zapoCinje  kratkim opisom tehnika
koriStenih u izradi 1 njihovog povijesnog
znacaja.

Dodatno, istaknute su tri posebne zbirke.
Prva je vatikanska zbirka, koja obuhvaca
jaslice darovane Svetom Ocu, a kasnije
steCene putem dobrotvornih aukcija.
Druga zbirka prikazuje odabrane
eksponate iz privatne zbirke dr. Francesca
Mielea, omogucéujuéi  posjetiteljima
rijedak uvid u njegov izniman opus
umjetnina s bozi¢nom tematikom. Treca
sekcija sadrzi zbirke iz Hrvatske: jedna
prikazuje jaslice koje su izradili ucenici
Osnovne Skole Ivan Lackovi¢ Croata u
Kalinovcu, dok druga donosi zbirku
jaslica posudenu od udruge Peski Art iz
grada Purdevca.

Slijedi inspirativna prica o UrSulinama u
Bocvani, koja prikazuje njihovu misijsku
djelatnost medu autohtonim
stanovniStvom, dok zajednicki stvaraju
vlastite Bozi¢ne jaslice—skromne, ali
bogate vjerom i simbolikom.

Nonetheless, this material-based
classification remains the most effective
approach, as it reflects the evolution of
nativity scenes over the centuries, shaped
by the availability of resources and the
artistry of regional craftsmanship.

This booklet presents the cribs in the
following categories: wood, clay and
terracotta, ceramic and porcelain, wax,
natural plant materials, plaster and
chalkware, plastic and resin, metal, and
others. The "Others" category
encompasses a variety of materials that,
due to their limited number, do not form
a distinct category of their own. Each
section begins with a brief description of
the techniques used and their historical
significance.

Additionally, three special collections are
featured. The first is the Vatican
collection, which includes cribs donated
to the Holy Father and later acquired
through charity auctions. The second
showcases selections from the private
collection of Dr Francesco Miele,
offering visitors a rare opportunity to
explore his remarkable assembly of
nativity art. The third section presents
collections from Croatia: one highlights
cribs crafted by students of Ivan Lackovié¢
Croata Elementary School in Kalinovac,
while another displays a selection of cribs
lent by association Peski Art from the city
of Purdevac.

Following these, an inspiring story
unfolds about the Ursuline Sisters in
Botswana, highlighting their missionary
work among the indigenous people as
they collaborate to create their own
Christmas cribs—humble yet rich in faith
and symbolism.



Na kraju, katalog ukljucuje odjeljak
posvecen slikama s temom boZi¢nih
jaslica.

Na zavrSetku, ovaj katalog donosi
cjeloviti tekst poljskog sveéenika,
preCasnog prof. dr. dc. Stanistawa
Nabywanca o povijesnom razvoju

bozi¢nih jaslica u Poljskoj, koji je
dostupan na tri jezika: hrvatskom,
poljskom i engleskom.

Zakljucak

Dok uZivate u ovoj izlozbi, ljubazno vas
podsjecamo da je rije¢ o dobrotvornoj
akciji. Sav prihod bit ¢e usmjeren
Ursulinama u Bocvani, poznatom kao
Red Svete UrsSule, koje pruzaju predanu
brigu djeci u toj zemlji. Vasa
velikodusnost, koliko god skromna bila,
duboko je cijenjena 1 pridonijet ¢e ovom
plemenitom cilju. Zahvaljujemo vam na
podrsci 1 Zelimo da ljepota ovih jaslica
bude izvor razmisljanja 1 radosti tijekom
ovog blagdanskog razdoblja.

Zelimo svima sretan i blagoslovljen
Bozi¢.

Organizatori

Finally, the catalogue features a section
dedicated to nativity-themed paintings.

At the conclusion, this booklet presents
the complete text prepared by Rev. Father
Prof. Stanistaw Nabywaniec on the
historical development of nativity scenes
in Poland in three languages: Croatian,
Polish and English.

Conclusion

As you immerse yourselves in this
exhibition, we kindly remind you that this
Is a charitable endeavour. All proceeds
will be directed to the Ursulines, also
known as the Order of Saint Ursula, in
Botswana, who provide devoted care to
children in Botswana. Your generosity,
however modest, is deeply valued and
will contribute to this noble cause. We
thank you for your support and wish that
the beauty of these nativity scenes
inspires reflection and joy during this
festive season.

We wish everyone a blessed Christmas.

Organisers

Zahvaljujemo obitelji Sola Sto su omogudili
tiskanje ove knjizice/kataloga

Urednik: Mons. Jan Maria Chun Yean Choong
Kalinovac, 22. prosinca 2024.



Visitation of Mary to Elizabeth, oil on canvas by Nika Skendrovi¢, 2024,
gift from Subota and Sostari¢ families

Pohod Marije Elizabeti, ulje na platnu, Nika Skendrovié¢, 2024.,
dar obitelji Subota i Sostari¢.
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Postovani Citatelji 1 posjetitelji
Medunarodne izloZbe jaslica
u Kalinovcu!

Ponajprije Vas sve pozdravljam i zelim
Vam ugodnu Setnju ovom izloZzbom
jaslica.

Naravno, radi se o boZi¢nim jaslicama, a
te jaslice su uvijek pravi, izvorni i
srediSnji simbol Bozi¢a, tog velikog,
razdraganog  krS¢anskog  blagdana.
Usudujem se rec¢i da su bozi¢ne jaslice
jedini pravi simbol duhovne vrijednosti
Bozi¢a. Bozi¢a zkoji u svim ljudima
probuduje duboko ljudske humane i
dobronamjerne osjecaje. Zato i zelimo i
pjevamo “kad bi Bozi¢ barem bio bas
svaku subotu” tj. svakog dana, kako bi
nam svakog dana bilo milo 1 ljepo Zivjeti
u dobrim 1 srdaénim meduljudskim
odnosima.

Mozda bas i1 ova izlozba boZi¢nih jaslica
zeli produZiti trajanje Bozi¢nih blagdana 1
re¢i nam da smo pozvani biti ljudi bas
svakog dana. Od srca zahvaljujem
glavnim organizatorima ove
Medunarodne izloZbe na njihovom trudu
1 zanimanju, a to su mons. Dario Pavisa,
domacdi sin, tajnik Apostolske nuncijature
u Juznoj Africi, Botsvani, Esvatiniju,
Lesotu i Namibiji i mons. Jan Maria Chun
Yean Choong iz Drzavnog tajnistva Svete
Stolice u Vatikanu, koji su za ovu priliku
prikupili jaslice iz vise od 40 zemalja

Dear readers and visitors of the
International Christmas Cribs Exhibition
in Kalinovac,

It is my pleasure to warmly welcome you
and wish you an enjoyable visit to this
special exhibition of nativity scenes.

These Christmas cribs have always been
the true, original, and central symbol of
Christmas, the great and joyous Christian
celebration. | dare say that the nativity
scene represents the deepest spiritual
value of Christmas—a season that
awakens in all of us profoundly human,
compassionate, and kind-hearted
feelings. This is why we sing, “If only
Christmas could be every Saturday,”
wishing for the spirit of Christmas to fill
our lives every day, so we might live each
day with goodwill and harmony in our
relationships with others.

Perhaps this exhibition of Christmas
nativity scenes serves as a way to extend
the joy of the Christmas season,
reminding us of our call to live as truly
good and caring people every single day.
| want to express my heartfelt gratitude to
the main organizers of this International
Exhibition for their hard work and
dedication: Monsignor Dario PaviSa, a
native of Kalinovac and Secretary of the
Apostolic Nunciature in South Africa,
Botswana, Eswatini, Lesotho, and
Namibia, and Monsignor Jan Maria Chun



svijeta, ukljuCuju¢i Vatikan, Poljsku,
Italiju, Sloveniju, Spanjolsku, Meksiko,
Cesku, Slovacku, Madarsku,
Juznoafri¢ku Republiku, Tajland,
Maleziju i Bocvanu.

Duhovni simboli 1 osjecaji Bozi¢a iz
raznih zemalja svijeta sada se vide i
osjecaju u nasoj Zupi Kalinovac. Takoder,
mislim da ova izlozba 1 nadilazi na$
Kalinovac zato je potrebno poslati ovu
1zloZbu 1 na put po nasSoj Domovini, ali 1
svijetu.

Od srca zahvaljujem 1 naSem Svetom ocu
papi Franji §to nam je dao jedne jaslice za
ovu izlozbu te nas je tim c¢inom 1
blagoslovio. Zahvala od srca ide 1 naSem
varazdinskom biskupu ordinariju mons.
Bozi RadoSu na podrsci 1 §to nam je 1 on
dao jedne jaslice koje datiraju iz 18.
stoljeca.

No, dragi prijatelji, dosta ljudskih rijeci.
Dopustimo da nam u tiSini naSe duSe 1
naSeg srca govori Bozi¢, mali Bog, Isus
koji se je utjelovio 1 rodio u Stalici u
jaslicama, jaslama na oStroj slami kako bi
trpio 1 otkupio nas ljude od naSih zloc¢a
koje nazalost ¢inimo jedni drugima.

Dragi prijatelji,
zelim Vam od srca Cestit Bozi¢ 1 sretnu
cijelu novu godinu!

Vic. Ivica Gladoic
Zupnik Zupe Kalinovac
i upravitelj Zupe Budrovac

Yean Choong from the Secretariat of
State of the Holy See in the Vatican. They
have brought together nativity scenes
from more than 40 countries around the
world, including the Vatican, Poland,
Italy, Slovenia, Spain, Mexico, the Czech

Republic, Slovakia, Hungary, South
Africa, Thailand, Malaysia, and
Botswana.

The spiritual symbols and messages of
Christmas from these various nations are
now beautifully displayed here in our
parish of Kalinovac. | believe this
exhibition carries a message that goes far
beyond our local community, and it
should be shared more widely across our
country and even around the world.

| extend my deepest thanks to our Holy
Father, Pope Francis, for contributing a
nativity scene to this exhibition and for
blessing us with this meaningful gesture.
My gratitude also goes to our Bishop of
Varazdin, Monsignor Boze Rados, for his
support and for providing a historic
nativity scene that dates back to the 18th
century.

And now, dear friends, let us set aside our
words and open our hearts to the silent
message of Christmas. Let the little child,
Jesus—who was born in a humble stable,
laid in a manger on rough straw, and came
into this world to suffer and redeem us
from our failings—speak to us through
the quiet of our souls.

Dear Friends,
| wish you all a very Merry Christmas and
a happy and prosperous New Year!

Fr. Ivica Gladoic
Parish Priest of Kalinovac and
Administrator of Budrovac Parish



Drvo

Drvene jaslice imaju dugu tradiciju koja
potjeCe joS iz srednjeg vijeka, kada su
monasSki drvodjelci u Europi poceli
izradivati vjerske prizore za svoje opatije.
Do 15. stolje¢a, Bavarska 1 regija
Erzgebirge u Njemackoj postale su
poznate po svojim slozenim drvenim
jaslicama, poznatim kao krippen, koje su
se prikazivale u crkvama i domovima
tijekom Bozi¢a. Tradicija se proSirila na
Svicarsku, gdje je drvorezbarstvo,
osobito u Bernese Oberlandu, bilo
osnova za stvaranje rustikalnih alpskih
scena. Talijanski majstori takoder su
prihvatili drvo, osobito u Napulju, gdje su
drvene strukture pruzale Cvrstu osnovu za
detaljne terakotske figure. U 19. stoljecu,
drvo je postalo prirodan izbor za ¢eske i
slovacke majstore koji su izradivali
detaljne scene iz zivota sela, poznate kao
betlém, a sli¢ne su tradicije nastale i u
Hrvatskoj, osobito u Dalmaciji, gdje su
umjetnici koristili drvo za izradu lokalnih
arhitektonskih prikaza. Na Filipinima,
gdje je drvo lako dostupno, bambusove
strukture postale su popularan izbor,
daju¢i filipinskim belenama specifican
jugoisto€noazijski karakter. Kroz
stoljeca 1 kontinente,

drvo je ostalo a8
kljucni materijal
za izradu jaslica
koje su hile
1zdrzljive 1 tople,
omogucujuci
umjetnicima da
odrazavaju svoje
krajolike [
tradicije.

Wood

Wooden cribs date back to the Middle
Ages, when monastic woodworkers in
Europe began crafting religious scenes
for their abbeys. By the 15™ century,
Bavaria and the Erzgebirge region in
Germany had become renowned for their
intricate wooden nativity scenes, known
as krippen, which were displayed in
churches and homes during Christmas.
The tradition spread to Switzerland,
where woodcarving, particularly in the
Bernese Oberland, was used to create
rustic alpine-style scenes. Italian artisans
also embraced wood, especially in
Naples, where wooden structures
provided a sturdy base for detailed
terracotta figurines. During the 19"
century, wood was a natural choice for
Czech and Slovak artisans who crafted
detailed village scenes, or betlém, and for
Croatian artists in Dalmatia, who infused
their cribs with local architectural
influences. In the Philippines, where
wood is readily available, bamboo
structures became a popular choice,
giving Filipino belens a distinctive
Southeast Asian character. Across
~ centuries and continents, wood has
B continued to offer a
B medium for cribs
that are both
! durable and
warm, allowing
4, artisans to reflect
~ their  landscapes
and traditions.




Peru, Lima,

handmade and Sri Lanka,
painted, 20" Colombo,
cent., property of Handcrafted, 21°
Mons. Jose A. cent.
Rodriguez
4.
Italian, ANRI,
handcrafted and Italian, ANRI,
painted by Juan handcrafted and
Fernandez, 20" painted, 20" cent.
cent.
6.
Italian, ANRI,
Unknown origin, handcrafted and
handcrafted and painted by Juan
painted, 20" cent. Fernandez, 20"
cent.
8. Cechia, Trest,
Italian, ANRI, handcrafted by
handcrafted and Hrynek Novotny
painted by Karl 2019-2021,
Kuolt, 20™" cent. property of Don
Damian Skoda
10. Italian, ANRI,
Chad, handmade, handcrafted and
21st cent., gift painted, 20™
from Mons. cent., property of
Matjaz Roter Mons. Francisco
Javier Diaz Tenza
12.
Bethlehem,
Tanzania, handcrafted,
handmade, property of Mons.
21st cent. Francisco Javier
Diaz Tenza
Congo Kinsasha, 14.
handcrafted and Egypt, handmade,
painted, property property of Mons.
of Mons. John Javier Diaz Tenza
Putzer
16. .
Germany, South Africa,
Bavaria, handcrafted, artist

handmade, 21st
cent.

Joseph Zimutho
2024



Zimbabwe,
handmade, 21
cent.

Zimbabwe,
handmade, 21%
cent., property of
Mater Dolorosa

Zimbabwe,
handcrafted, 21st
cent., gift from
Fr. Joseph Pich,
Opus Dei

Botswana,
handmade, 21%
century

Church in
Johannesburg
Poland,
Peru, Andes handcrafted and

region, handmade
and painted, 20™"
cent.

Dominican
Republic,
handmade and
painted, 21st
cent., property of
Prof. Stanistaw
Nabywaniec

painted, artist
Antek , property
of Prof. Stanistaw
Nabywaniec

Zambia,
handcrafted, 21st
century

Ethiopia,
handmade and
painted, 20" cent.

Poland, Tarnow,
20" cent., gift
from Mirek
Klepacz

Poland, Beskid,
handcrafted, 21°
cent., gift from
Dudycz family

South Africa,
handcrafted,
property of
Vrabcevi¢ family

Poland, Tarnow,
hsndmade, 21%
cent., gift from
Mons. Pawet
Obiedzinski

Ucraine,
handmade and
polichromed, 21
cent.



31.

Dominican
Republic,
handmade and
painted, 2018

Philippines,
handcrafted, 20"
cent., property of
Katarina Sola

33 Honduras, South Africa,
handmade and
. . Cape Town,
painted, gift from h
Mons. Jose A. apdmade and
. painted, 2024
Rodriguez
35.
Dominican
Republic, Austria, laser cut
handmade and wood, 21% cent.
painted, 2018
37.
Bethlehem,
South Africa, handmade, with
hand crafted, 21 carrillon, gift
cent. from Mons.
Marco Formica
39.
Croatia, Croatia,
handmade by handmade by
Nena Prskalo, 21% Nena Prskalo, 21%
cent. cent.
41.

Eswatini, handmade

and painted, 21
cent.




42.

U sjecanje na Ljubicu Matulec, kiparicu iz Molivica, Op¢ina Kalinovac,
preminulu 24. rujna 2024.

In memory of Ljubica Matulec, sculptor from Molivice, Municipality of Kalinovac. Passed
away on September 24, 2024,

Croatia, handmade and polychromed, 1830, property of the Church in Belica, Varazdin diocese

Drvene jaslice sa figurama, pokretno kulturno dobro
na ¢uvanju u Varazdinskoj biskupiji, vlasnistvo zupne crkve u Belici, 1830, lipovo drvo.



Wooden sculpture inspired by the Gospel of St. Luke (2:10),
depicting the Nativity of Christ, by Ljubica Matulec




Glina i Terakota

Jaslice od terakote i gline imaju dugu
povijest u mediteranskim zemljama, koja
datira joS od 17. stolje¢a u Italiji. U
Napulju, figure od terakote, poznate kao
presepe, prvotno su izradivali majstori iz
cehova kako bi prikazali biblijske teme i
lokalno drustvo, prikazujuci realisticno
izrazene likove 1 slozene odjevne
predmete. S onu stranu Atlantika,
meksicki umjetnici poceli su Kkoristiti
terakotu tijekom kolonijalnog razdoblja,
stvaraju¢i Zivopisne scene koje su
ukljucivale lokalne biljke 1 Zivotinje,
spajaju¢i  krS¢ansku ikonografiju s
autohtonim kulturnim elementima. U
Andskim regijama Perua i Kolumbije,
majstori 1z 19. stoljea prihvatili su
terakotu kao nacin uklju¢ivanja lokalnih
andskih motiva i tradicionalne
odje¢e u jaslice. Do 20.
stoljec¢a, moravski 1 slovacki
umijetnici u Srednjoj Europi
poceli su koristiti terakotu za
izradu jednostavnih,
zemljanih figura koje su
povezivale jaslice s ruralnim
zivotom. U Hrvatskoj, majstori
u gradovima poput Zagreba i
nekim  drugim izraduju
terakotne jaslice, Cesto ih
glazirajuci Zivopisnim
bojama koje odrazavaju
hrvatske narodne stilove.

Clay and Terracotta

Terracotta and clay nativity scenes have
a long history in Mediterranean countries,
dating back to the 17" century in Italy. In
Naples, terracotta nativity figures, known
as presepe, were originally crafted by
guild artisans to reflect both biblical
themes and local society, depicting
realistic expressions and intricate attire.
Across the Atlantic, Mexican artists
began using terracotta in the colonial
period, with vibrant scenes that included
local plants and animals, blending
Christian iconography with indigenous
cultural elements. In the Andean regions
of Peru and Colombia, 19" century
artisans embraced terracotta as a way to
incorporate local Andean motifs and
traditional clothing into the nativity. By
the 20" century, Moravian and Slovak
artisans in Central Europe had begun
to use terracotta to create earthy,
simple figures that connected
the nativity with rural life. In
Croatia, artisans in cities like
Zagreb continue to craft
terracotta cribs, often glazing
them in vivid colours that
reflect Croatian folk styles.



44, 45.
Possibily Spanish, Peru, Arequipa,
handmade and handmade and
painted, 20th cent. paintEd, 20th cent.
46. 47.
Italian, print i i i
Adoration of !F?)Ir:gg’ print bon!
Angels, Sandro Micheiangelo
Botticelli, 1480s, 1507. 20th cer’lt
20™ cent. ’ .
48. Chinese, 49.
handmade and Origin unknown,
painted in Peru, handmade
21% cent., gift 215t cent ’
from Deacon '
William Lo
50, 51.
N ( Mexico, Tonala,
Origin unknown, a ‘ ‘ @ handmade and
handmade, U] W& ainted
215 cent. ¢ @ glst cen’t
52. 53.
Australian,
Italy, Naples, handmade and
handmade, 203t painted in PerU,
cent. 21% cent., gift
from CK Choong
4. Slovenia, > Slovenia
handmade and handcrafted by
pKa;:ttsdzblsgtﬁ;iltje Martin Cigler, gift
gift from Muzej g?g'gﬂuzej Jeslie
jaslic Brezje J
56. 57.

Spain, Murcia,
handmade and
painted, 20"
cent., property of
Mons. Jose A.
Rodriguez

Peru, Andes
region, handmade
and painted, 21
cent.



58. 59.
Spain, handmade
and painted, 21 Italy, Naples,
cent., gift from handmade, 20"
Mons. Alberto cent.
Royo Mejia
60. 61.
Italy, Naples,
handmade by
Italian, Arte Francisco
Legno Ulivo, 21% Esposito, 21%
cent. cent., gift from
Mons. Alberto
Rozo Mejia
62. 63.
Chinese,
handmade and Italy, Naples
painted in Peru, ’ ’
215 cent,, gift handmade, 2014
from Plinus Lo
64. 65.
Croatia, Mauritius,
Kalinovac, handmade, 2024,
property of gift from Cvicari¢
Vrabcevi¢ family family, Croatia
66.

Rad akademskog kipara Ede Dolinara, 2010.
Obitelj Vukmiri¢ darovala jaslice filijali Bakov¢ice u Zupi Sv. Majke Trezije u Starigradu,
Koprivnica, a sada Zeljom darivatelja ulaze u fundus ove izlozbe. Jaslice su napravljenje u glini i
spoj su tradicionalne i moderne umjetnosti u prikazu Kristovog rodenja.



67.

Dar varazdinskog biskupa Boze Radosa za ovu izlozbu.
Rad u glini



Keramika i Porculan

KeramicCke 1 porculanske jaslice postale
su popularne u 18. stoljecu, kada su
europski klesari, osobito u Portugalu i
Italiji, poceli izradivati  precizne
ekspresivne  izdrzljivije figurice za
domove i crkve. U Portugalu, keramicke
jaslice iz Barcelosa postale su poznate
zbog svojih zivih glazura, dok su
talijanski  majstori,  posebno iz
Capodimonte,  izradivali  delikatne
porculanske jaslice s finim ukrasima.
Tijekom 19. stoljeca, japanske keramicke
jaslice pocele su se pojavljivati, najprije
kao izvozna roba, s glazurama koje su
imale istocnjacki estetski Stih. U
Bohemiji, sada dijelu Ceke Republike,
keramicke jaslice postale su cijenjeni
kolekcionarski predmeti u 20. stoljecu,
izradeni u malim veli¢inama 1 s paznjom
na fine detalje. U Hrvatskoj, u sjevernim
regijama, majstori koriste Zivopisne
glazure na keramic¢kim figuricama, ¢esto
prikazuju¢i  likove  odjevene u
tradicionalnu narodnu odjecu,
odrazavajuc¢i hrvatsku bastinu.

Ceramic and Porcelain

Ceramic and porcelain nativity scenes
began in the 18™ century as European
potters, particularly in Portugal and Italy,
began crafting durable and finely detailed
figurines for homes and churches. In
Portugal, the ceramic cribs from Barcelos
became popular for their bright glazes
and folk art style, while Italian artisans,
especially in the region of Capodimonte,
crafted delicate porcelain cribs with
intricate  detailing. During the 19th
century, Japanese ceramic nativity scenes
began to appear, designed primarily for
export, and featuring delicate glazes with
an Eastern aesthetic. In Bohemia, now
part of the Czech Republic, ceramic
nativity figures became collectibles in the
20th century, crafted in small sizes with a
focus on fine detail. Croatian artisans in
the northern regions use vibrant glazes on
ceramic figures dressed in traditional
attire, reflecting Croatian heritage within
the nativity scene.




68. 69.
igi Unknown origin,
Uns!mown origin, randmace, 21
21% cent.
cent.
70. 71
I st
Italy, Spain, Noa, 21
i cent., gift from
Capodimonte,
20t cent Mons. Jose
' Nahum Salas
72. 73.
i st
(L;Je?],tb\ p:(l)nte,r%;. of Cechia, Prague,
el Santo Nino, 21st
Mons. Jose ot
Nahum Salas .
74, _ 75
South Africa,
handmade, 21
cent., gift from Sri Lanka, 2017
Obadi¢ family,
South Africa
76.

Austria, 21% cent.




Vosak

Vosak je bio popularan materijal za
izradu jaslica jo§ od 17. stolje¢a u
Bavarskoj i Francuskoj, gdje su majstori
izradivali figure od voska koje su
oponasale biblijske prizore. U Bavarskoj
su jaslice od voska postale popularne u
ruralnim  podru¢jima, dok su u
Francuskoj majstori u Provansi koristili
vosak za izradu figura odjevenih u
lokalnu odje¢u. Vosak je bio cijenjen
zbog svoje prilagodljivosti i sposobnosti
da zadrzi fine detalje, iako je zahtijevao
pazljivo rukovanje. U Italiji, osobito na
Siciliji, majstori su izradivali figure od
voska za jaslice u 18. stoljecu, praksa
koja je nastavila do 19. stoljeca, osobito
za kucne oltare.

7

Slovenia,
handmade
and painted
by Carmelite
sisters in
Sora, 2000,
gift from
Muzej jaslic
Brezje

78

Wax

The use of wax in nativity scenes is a
centuries-old tradition, originating in
Bavaria and France during the 17th
century, where wax figures became a
favored material for religious items.
Bavarian wax cribs, with their delicately
painted features, were a popular choice in
rural regions of Germany, while French
artisans in Provence crafted wax figures
adorned in local attire. Wax was favored
for its malleability and ability to capture
delicate details, although it required
careful handling. In Italy, Sicilian
artisans crafted expressive wax figures
for nativity scenes in the 18th century, a
practice that continued into the 19th
century, particularly for home altars.
handmade by

4 A

: , Candle, 2024

eSwatini, ,

-

79

Czech
Republic,
21% cent.,
propertz of
Fr. Damian
Skoda







Prirodni biljni materijali

Upotreba prirodnih biljnih materijala u
izradi jaslica odrazava snalazljivost i
kreativnost  majstora  koji  koriste
elemente koji su lako dostupni u
njihovom okruzenju. Bambus, palmina
lis¢a 1 kukuruzne opnice
(komusina/lus¢inje) medu najcesce su
koriStenim materijalima, cijenjeni zbog
svoje fleksibilnosti, pristupacnosti 1

snazne  povezanosti s  ruralnim
tradicijama.
Kukuruzne  opnice, posebno u

srednjoeuropskim  zemljama  poput
Hrvatske, Slovatke i Ceske, donose
jedinstveni rustikalni Sarm. Majstori
oblikuju savitljive opnice u figure s
mekim, teksturiranim povrSinama, ¢esto
th oblace¢i u tradicionalnu seljacku
odjecu koja odrazava ruralni Zivot. Ovaj
materijal postao je posebno popularan u
19. 1 20. stoljecu, kada su poljoprivredne
zajednice nastojale slaviti Bozi¢ koriste¢i
predmete iz svog svakodnevnog Zzivota.
Upotreba biljnih materijala naglaSava
odrzivost 1 duboku povezanost s
prirodom, osiguravajuci da svake jaslice
nose jedinstveni, organski estetski dojam
vezan uz svoje mjesto podrijetla.

U tropskim regijama poput Filipina,
bambus se koristi za izradu Cvrstih jaslica,
Cesto odrazavajuci autohtone dizajne u
kombinaciji s krS¢anskom simbolikom.
Palmina liS¢a, tkana u slozene uzorke,
cijenjena su u podru¢jima poput juzne
Indije i Hondurasa, gdje njihova obilnost
I izdrzljivost ¢ine idealnim materijalom
za izradu jednostavnih, ali elegantnih
boZi¢nih prikaza.

Natural plant materials

The use of natural plant materials in crib-
making reflects the resourcefulness and
creativity of artisans who incorporate
elements readily available in their
surroundings. Bamboo, palm leaves, and
corn husks are among the most
commonly used materials, valued for
their flexibility, affordability, and strong
connection to rural traditions.

Corn husks, especially in Central
European countries like Croatia, Slovakia,
and the Czech Republic, add a unique
rustic charm. Artisans shape the pliable
husks into figures with soft, textured
surfaces, often dressing them in
traditional peasant attire to evoke rural
life. This material became particularly
popular in the 19th and 20th centuries,
when agricultural communities sought to
celebrate the nativity with items from
their everyday environment. The use of
plant-based materials highlights
sustainability and a profound connection
to nature, ensuring that each crib bears a
distinct, organic aesthetic linked to its
place of origin.

In tropical regions such as the Philippines,
bamboo is used to construct sturdy cribs,
often reflecting indigenous designs
infused with Christian symbolism. Palm
leaves, woven into intricate patterns, are
prized in areas like southern India and
Honduras, where their abundance and
durability make them ideal for crafting
simple yet elegant nativity scenes.



80.

82.

84.

86.

Africa

81.
Croatia, handmade Sahnadnr{awé de from
by sister Samuela gourd pumpkin
Premuzié, Sestre 215 cent,, gift ’
naSe Gospe, 21st f N
cent. rom Mons.'
Renato Kuci¢
83. Lesotho,
handmade, 21°%
. cent., gift from
oy, " IE Gorard
Renato Kuc“;ié Tlali Lerotholi
Archbishop
Maseru in
Lesotho
85. Croatia,
Croatia, Purdevac, Purdevac,
handmade by handmade by
Anica Jakeli¢, 21° Anica Jakelié,
cent, her gift 21% cent, her
property .
87.
Ghana, handmade, Ghana,
gift of Obadi¢ handmade,
family South property of

Zoran Vinkovié

Hungary, Bodajk, gift from the Hungarian
Embassy to the Holy See

Sveta Obitelj s Tri Kralja — Bozi¢na jaslica
iz Bodajka, Madarska
Autorica: Péterné DARU, narodna obrtnica i
slikarica jaja — Bodajk, Madarska.
Autorica je ¢lanica Zaklade za madarsko
obrtnistvo — Budimpesta.

Magdarska jaslica izradena od kukuruzne
komusine i drvenih Stapi¢a 2018. godine.
Jaslice su izradili Péterné Daru i njezinih pet
unuka: Nora Daru (14 godina), Jazmin Rigo
(8 godina), Liliana Bella Sinka i Melitta
Kala Sinka (5 godina), Adriana Mia Sinka
(3 godine). Prikazuje Svetu Obitelj zajedno
s Tri Mudraca i Andelima.



89.

Slovakia, handmade in 1920s, gift from Mons. Ivan Ruzicka

Bozi¢na jaslica od kukuruzne komusine vise je od pukog prikaza boziéne scene. Ona je
svjedocanstvo kreativnosti, vjestine 1 odanosti koja je obiljezila slovacki narod.

Izrada takve jaslice zahtijevala je veliku strpljivost i preciznost, jer je svaka figura, svaki detalj,
rucno izraden od finih kukuruznih komusina, materijala koji ne samo da daje jaslicama poseban
estetski dodir, ve¢ takoder simbolizira poniznost i jednostavnost.

Izrada jaslica od komusSina bila je osobito rasirena u podru¢jima gdje se tradicionalno sadio
kukuruz. Kukuruzne komusine koristene za izradu jaslica bile su izuzetno lagane i fleksibilne, $to
je majstorima omogucilo stvaranje ne samo figura, ve¢ i malih detalja poput Zivotinja, zgrada i
drugih elemenata scene.

Ova jaslica postala je neizostavan dio boZzi¢nih tradicija u mnogim slovackim domacinstvima, ne
samo kao ukras, ve¢ i kao nacin izraZzavanja vjerske i kulturne bastine.

Ova posebna jaslica svjedoci o tome kako obrt opstaje kroz vrijeme. Prezivjela je u relativno
dobrom stanju gotovo 100 godina. Svaki detalj ove veli¢anstvene bozi¢ne scene dokaz je da jaslice
izradene od rezbarenih komusina nisu samo obi¢ni ukrasi, ve¢ prava umjetnic¢ka djela koja nose
price iz proslosti.
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Gips i kredeni rad

Gipsane i jaslice od kredene postale su
popularne pocetkom 20. stoljea u
Sjedinjenim  Americkim  Drzavama,
osobito tijekom Velike krize, jer su ti
materijali bili jeftini i lako oblikovani.
Talijanski majstori takoder su usvojili
gips za izradu detaljnih jaslica u Napulju,
gdje su se figure mogle masovno
proizvoditi 1 prodavati po pristupa¢nim
cijenama kucanstvima diljem Europe 1
Amerike. Ove gipsane jaslice zadrzale su
slozene  detalje, Cesto  oslikane
Zivopisnim bojama, omogucujuéi da
tradicija jaslica bude dostupna svima.

Plaster and Chalkware

Plaster and chalkware nativity scenes
became popular in the early 20th century
in the United States, especially during the
Great Depression, as these materials were
inexpensive and easily molded. Italian
artisans also adopted plaster for creating
detailed nativity scenes in Naples, where
the figures could be mass-produced and
sold affordably to households across
Europe and America. These plaster cribs
retained intricate details, often painted
with vivid colors, allowing the tradition
of the nativity to be accessible to all.

%0. oL Spain, handmade
. by Carmelite
Eannl;nn?;\g; c;rr:gm, sister of El Cerro
painted, 21 de los Angeles,
century’ property of H.E.
Mons. Nikola
Eterovi¢
92. 93.
Jerusalem,
polychromed, 21* Possibly Italian
cent., property of polychromed ’
Mons. Jose
Nahum Salas
94. 95, . Mexico,
% ) handmade and
Possibly Spain, N ine | N painted, 20th
polychromed ’&!f’} ] ¢ cent, gift from
"’4/”@ Mons. Jose
" Nahum Salas
96.

Thailand,
handmade and
painted, 2018




Serbia

South Africa, handmade by Maria Vidakovi¢ of Srijem

Gospoda Marija Vidakovi¢ je Madarica iz Srijema

noj Africi, majka 13 djece.

v/

koja zivi u Ju

9

¢i¢

Medeni adventski vjen



Plastika i smola

Plasti¢ne 1 jaslice od smole postale su
siroko dostupne sredinom 20. stoljeca, jer
su novi sinteticki materijali omogudili
pristupacne, izdrZljive i lagane opcije. U
Sjedinjenim Drzavama plasti¢ne jaslice,
osobito za vanjske prikaze, postale su
prepoznatljiv znak bozi¢nih dekoracija
na predgradima. Do kraja 20. stoljeca
figure od smole postale su uobic¢ajene na
Filipinima 1 u Brazilu, ¢esto izradivane s
finim  detaljima  koji  oponaSaju
tradicionalne materijale poput drva i
keramike.

Plastic and Resin

Plastic and resin nativity scenes became
widely available in the mid-20th century,
as new synthetic materials allowed for
affordable, durable, and lightweight
options. In the United States, plastic
nativity scenes, especially for outdoor
displays, became a hallmark of suburban
Christmas decorations. By the late 20th
century, resin figures became common in
the Philippines and Brazil, often crafted
with intricate detailing that mimicked
traditional materials like wood and
ceramic.

97. 98.
Unknown origin Unknown origin
99. 100.
Murcia, produced
Unknown origin, in PRC, property
with carrillon of Mons. Jose
Nahum Salas
101. 102.
Spain, gift from
Mons. Renato Unknown origin
Kuci¢
103. 104.
Italian, produced Italian, produced
in PRC in PRC
105. 106.
Germany, Italian, produced

produced in PRC

in PRC




Italian, produced

in PRC, 21st cent.

108.

Italian, produced
in PRC, 21% cent.

110.
Unknown origin,
produced in PRC, Produced in PRC
215t century, o st
miniature, 21
property of Prof. cent
Stanislaw '
Nabywaniec
111. 112.
. Croatia, produced
st 1
Austria, 21* cent. in PRC. 21% cent.
113. 114.
Spain, Barcelona, Italy, gift from
Sagrada Familia, Francescutti
resin with metal, family South
21% cent. Africa
115.

Jaslice obitelji Pavisa, starije od 40 godina.
Croatia, Kalinovac, Pavisa family, 1980s



Metal

Metal se koristio u bozi¢nim jaslicama
diljem razli¢itth zemalja, odrazavajuci
regionalne tradicije i povijesne trendove.
U Italiji su barokni pozla¢eni metalni i
srebrni detalji obogatili jaslice, dok su u
Njemackoj i Austriji tin 1 bronCane
figurice postale popularne u 18. i 19.
stoljecu. U Francuskoj su se u
provencalskim jaslicama koristili kovani
eljezni elementi, dok je Spanjolska
prihvatila ukraSeni metal, osobito u
crkvenim okruzenjima. U Isto¢noj Europi,
poput Poljske 1 Slovacke, mjed 1 bakar
kombinirali su se s drvom ili staklom za
izradbu slozenih prikaza. Industrijska
revolucija donijela je upotrebu lijevanog
zeljeza, posebno u Englesko; 1
Sjedinjenim  Americkim  Drzavama.
Danas se metali poput aluminija i
nehrdajuceg Celika koriste u
minimalistickim jaslicama diljem svijeta,
istiuéi trajnu svestranost ovog materijala.

116.

Unknown

Metal

Metal has been used in Christmas cribs
across various countries, reflecting
regional traditions and historical trends.
In Italy, Baroque-era gilded metal and
silver details enhanced nativity scenes,
while in Germany and Austria, tin and
bronze figurines became popular in the
18th and 19th centuries. France featured
wrought iron in Provencal cribs, and
Spain  embraced ornate metalwork,
particularly in ecclesiastical settings. In
Eastern Europe, brass and copper were
combined with wood or glass for intricate
designs. The Industrial Revolution
introduced  cast  iron  figurines,
particularly in England and the United
States. Today, metals like aluminum and
stainless steel are used in minimalist
nativity scenes worldwide, highlighting
the material's lasting versatility.

117. Vatican,
Segnatura
Apostolica, 2023,
property of H.E.
Mons. Nikola

Eterovié

118.

Italian, silver and
gold, 21% cent.

119.
Malaysia, Kuala

Lumpur, Royal
Selangor Pewter,
1999, gift from
Stephanie
Choong

120.

Unknown origin,
silver plated with

carillon, 21% cent.

121. .
Vatican, Papal

medal, 2024,
property of S.E.
Mons. Krzysztof
Nykiel




Croatia, Kalinovac, handcrafted by Kruno Posavec, property of Pavisa family

Jaslice obitelji Pavisa koje se vec tradicionalno postavljaju ispred kuée. Rad umjetnika Krune
Posavca iz Podravskih Sesveta.



Ostalo

Bozi¢ne jaslice obuhvacaju raznovrsne

materijale izvan tradicionalnih,
odrazavaju¢i  bogatstvo umjetnickog
izraza diljem svijeta. U mnogim

zemljama figure od kaSiranog papira i
dalje su simbol umjetnosti presepe,
cijenjene zbog svoje lakoce i svestranosti,
koje omogucuju izradu finih i1 preciznih
detalja. Koralji, kamen i sedef, osobito u
mediteranskim Krajevima, unose
prirodnu ljepotu i jedinstvene teksture
koje su posebno omiljene u obalnim
nojeve, domisljato se koriste za izradu
njeznih figurica 1 ukrasa u dijelovima
istocne Europe 1 Afrike, dodajuci
poseban 1 egzotian Stih. U Sjedinjenim
Americkim Drzavama jaslice s optiCkim
vlaknima postale su vrlo popularne 1990-
ih godina, dok moderna tehnologija 3D

ispisa  danas  omogucuje  izradu
prilagodenih  dizajna  koji  se
prilagodavaju razli¢itim kulturnim
tradicijama. Ceske i Y
slovacke jaslice

skladno spajaju

materijale poput mahovine,

slame i drveta s LED rasvjetom,
uspjesno povezujuci tradiciju 1
suvremenost. Mjesovite
jaslice nastavljaju se razvijati,
kombiniraju¢i bezvremenske 1
moderne elemente kako bi
Bozi¢ne price bile ispriane na
sve inovativnije nacine.

Others

Nativity scenes have embraced a
remarkable variety of materials beyond
the traditional, reflecting the richness of
artistic expression worldwide. In various
countries, papier-maché figures remain a
hallmark of presepe art, prized for their
lightness and versatility, which enable
intricate detailing. Coral, stone, and
mother-of-pearl, especially in
Mediterranean regions, contribute natural
and unique textures, cherished in coastal
communities. Eggshells, including those
of ostriches, have been ingeniously
crafted into delicate figurines and
decorations in parts of Eastern Europe
and Africa, offering a distinctive and
exotic touch. In the United States, fibre-
optic nativity scenes rose to popularity
during the 1990s, while contemporary 3D
printing technology now facilitates
bespoke designs tailored to diverse
cultural traditions. Czech and Slovak
nativity scenes blend traditional

materials like moss,
straw, and wood with
LED lighting, seamlessly
combining heritage and
modernity. Mixed-media nativity
scenes continue to evolve,
uniting timeless and
contemporary  elements to
celebrate the Nativity in ever
more imaginative ways.



123.

Unknown origin,
resin and fabric,
20" cent.

124.

Unknown origin,
coral with metal,
20" cent.

125. Origin unkown, 126.
metal in velvet Chad, handmade
box, 20" cent., of fabrics, gift
property of H.E. from Mons.
Mons. Nikola Matjaz Roter
Eterovi¢
127. . 128. Egypt,
South Africa, handcrafted from
metal and beads,
st cow bone, 21st
handmade, 21 .
. cent., gift from
cent., gift from
Anié famil H.E. Mons. Paul
¢ famtly . Gallagher
129. 130.
Croatia, wine Origin unknown,
cork, handmade lightbulb,
by Nena Prskalo, handmade, 21
21% cent. cent.
131. 132. Croatia,
Croatia, Pozdravske
matchboxes, Svesvete, Kruno
handmade by Posavac,

Nena Prskalo, 21%
cent.

hadmade, 2024,
property of Kruno
Posavac

137.

Poland, Rzeszow,
hand painted on
glass, 20" cent,
property of Prof.
Stanistaw
Nabywaniec

134.

Philippines,
handmade of
mother pearl, 21%
cent.

136.

Origin unknown,
glass with gold,
20th cent.?

Croatia, made by
Moslavec family
(Kupan), 2024

138.

Montenegro,
walnut shell, gift
from Sola family

Niger, stone,
handmade and
painted, 21% cent.,
gift from Mons.
Matjaz Roter



139. 140.
Nicaragua, Poland, Krakdw,
handmade of handmade with
stone, 20" cent., paper and
property of H.E. cardboard, 2023,
Mons. Luigi gift from Canon
Travaglino Tadeusz Nosal
14L. 142 Croatia, paper
Philippines, handmade by and
handmade of property of
st
mother pearl, 21 Dubravka
cent.
Tandara
143. 144, .
Croatia, poppy
Kenya, seed pod,
handcrafted from handmade by
stone Nena Prskalo, 21
cent.
145. 146. Germany,
produced in PRC,
Bethlehem, mixed 21st century,
media, 21% cent. property of Prof.
Stanislaw
Nabywaniec
147. Thailand. 148.
handmade by .
Carmelite Sisters Thailand,
handmade, wood
of Nahum Sawan, -
and fabric, 2016
mother pearl,
gips, 2018
149. 150.
e Italy, Rome,
Croatia, Virje
handmade of
handmade by
cr 7 oyster shell by
Ljiljana Grivi¢, .
2024 Mons. Dario
PaviSa, 2016
151. ) 152. )
Croatia, South Africa,
DBurdevac, print and hand
embroided by painted on ostrich
Anica Jakeli¢, egg by Effie
2024 Kondos, 2024.
153. (V:roatia’ 154.
Cepelovac
embroided by .
Marijanka Itaslty-Croatla,
21% cent.
Prevedan,
property of Fr.

Ivica Gladoié




155.

Australia, aboriginal art, girlcee print of nativity scene by Mirree, 2024, gift from Theresa Water



Vatikanska zbirka | Vatican Collection

156.

158.

160.

162.

166.

168.

157.
Eastern Europe, Ghana, leaves and
corn husk, branches,
handmade, handmade, 21%
21% century century
159.
Unknown origin, Mexico, Tonala,
made of spray handmade and
foam insulation, painted, 21°
21% cent. century
161.
Unknown origin, Unknown origin,
made metal wire, ceramic, 21 cent
21% cent. ’ '
163.
Unknown origin,
wood, 21% cent., Unknown origin,
property of resin, 21% cent.
Ivanka Radanovié
165. Unknown origin,
Italian, Naples, mixed media, 21%
Faro, 21% cent. cent., property of
Sente family
167.
Peru, Andes
Ukraine, painted region, 21% cent.,
fabric, 21°% cent. property of
Ivanka Radanovié¢
169.

Peru, Lima,
painted wood, 21
cent.

Bethlehem, with
carillon, 21%
cent., property of
Katarina Sola



170. 171.
Bethlehem, with
carillon, 21% Unknown origin,
cent., property of books, 21% cent.
Zoran Vinkovié¢
172. 173.
Spain, Noa, 21%
cent., property of Origin unknown
Katarina Sola
175.
Origin unknown, Peru, Lima,
handmade, and painted wood, 21%
painted cent., property of
21% century Sente family
177.
Possibly Naples, Unkown origin,
property of Sente property of
family Katarina Sola

178.

Poklon Svetog Oca pape Franje za ovu medunarodnu izlozbu.

Vatican, hand knitted with LED lights, 2024,
gift from His Holiness Pope Francis



Mieleova zbirka | Miele’s Collection

180.
Sicilia, Sacra Landi
Famiglia, Moranduzzo,
terracotta e stoffe Presepe, materiale
gessate dipinti, sintetico dipinto,
sec. 20 (fine) sec. 20 (fine)
18L. Val Gardena 182. Produzione
I(TR)’ ANRI, PRC?, Presepe,
egno intagliato e S
9 ceramica dipinta,
dipinto, sec. 20 sec. 20 (fine)
(fine) '
183. 184.
Val Gardena
(TR), Sacra Produzione
Famiglia, legno PRC?, Presepe,
intagliato e ceramica dipinta,
dipinto, sec. 20 sec. 20 (fine)
(fine)

185. Tedesco ?, 186. Produzione
Presepe, ceramica europea, Presepe,
smaltata, sec. 20 ceramica dipinta,
(fine) sec. 20 (fine)

187. 188. Produzione
Val Gardena PRC?, Presepe,
(TR), Presepe, . ltat
legno intagliato e ceram!c? smatata
dipinto, sec. 20 g_p'c_lma mente
(fine) _I;)_lr!ta, sec. 21

(inizio)

189. 190. Produzione PRC,
Produzione PRC, Presepe,
Presepe, materiale sintetico
materiale sintetico dipinto e
dipinto, sec. 21 lamierino
(inizio) ossidato, sec. 21

(inizio)

191. 192.

Val Gardena
(TR), Presepe,
legno intagliato,
sec. 21 (inizio)

Produzione PRC,
Presepe, pellicola
adesiva su vetro
retroilluminato,
sec. 21 (inizio)



193. 194.

: Tedesco, ditta
Produzione PRC, MIKASA. Sacra
Presepe, Famiali

' amiglia,
materiale .

L cristallo al
sintetico, sec. 21 fomb 9
(inizio) piombo, sec. 0

(fine)
195. 196. Italiano, ditta
GIARDINI DI
Produzione MARZO
PRC?, Presepe, PORCELAIN,
materiale sintetico Sacra Famiglia,
dipinto, sec. 21 ceramica
(inizio) parzialmente
dipinta a smalto,
sec. 21 (inizio)
197. 198.
Val Gardena
(TR), ditta ANRI, Produzione PRC,
Personaggi del Presepe,
presepe, legno materiale sintetico
intagliato e dipinto, sec. 21
dipinto, sec. 20 (inizio)
(fine)
200.
Francese . \
; Napoli?, Gesu
f) i)
E)leoges:‘. ) Bambino di
resepe 4 Betlemme; gesso
feves’*, ceramica .

L dipinto, sec. 20
dipinta, sec. 20 (Metd)
(fine)

202.

Romano, Gesu
Bambino dell’Ara
Coeli; legno
dipinto, tessuto in
seta, sec. 18

Napoletano, Gesu
Bambino
pescatore di

cuori , terracotta,
tessuti, cartone,
legno, sec. 20 (2°
meta)

1] feves sono piccoli oggetti di porcellana che vengono nascosti all'interno dell'impasto della 'Galette de Rois', dolci di pasta
sfoglia e pasta di mandorle. Questo dolce tipico francese viene consumato il 6 gennaio, e, secondo una tradizione di origine
medievale, la persona che trova nella sua fetta di dolce un "féve" (un tempo era un fagiolo vegetale), venisse eletto Re della
giornata. Intorno al 1870 le prime statuette in porcellana in miniatura sostituirono il fagiolo. La produzione delle piccole
porcellane si sviluppo a Limoges in Francia, grazie a Martial Ducongé (Limoges, 1875- 1918), modellista in una fabbrica a

Cille.



Hrvatske zbirke | Croatian Collections

1. Osnovna Skola Ivan Lackovi¢ Croata Kalinovac

203. 204.
Ena Legradi¢ Leo Plazek
6r. 3r.

205. 206.
Dorian Peié Tin Krémar
4r. 4r,

207. 208.
Laura Panteli¢ Mia Marijan
ar. 7r.

209. 210.
Ucenicka Zadruga Ema Moslavac
5r.—-8r. 6r.

211. 212.
Mija Iv\/.lragdalena Klara Pasica
Kovaci¢

7r.

6r.

213. 214,
Klara PaSica Barbara Dautanec
Tr. 8r.

215. 216. [re—

Fran Moslavac
4.

Magdalena
Zvonar
4r.



218.

Ana '\V/l."’}“a Petar Dugalija
Kovaci¢
4.
3r.
219. 220.
Patrik Grijanec,
Dani Dergez Filip Jancéijev,
4, Fran Muktié
6r.
221. 222.
Petra Ba?l,"’ Erin Ema Moslavac
Kolakovié
6r.
7r.
Josipa Selak
7r.
2. Djecji vrti¢c Bubamara, Kalinovac
224. Handmade
by children
of Bubamara
Kindergarten,
2024
3. Peski Art — Durdevac
225. 226.
Djegji vrti¢ — ) 0
Maslacak Franjo Mihocka
227. 228.
Pero Cik Ivana Hadzija




229. Kulturno- 230.
umjetnicka
udruga “Magda i
Lusia” — Ivana Hadzija
Madarevo
(Varazdinska
Zupanija)
232.
Drazen
Franjo Mihocka Milenkovi¢, Stare
Kapela

Croatia, Kalinovac, embroidery by Slavica Pavisa, 20" cent.



Handmade by Maria Vidakovi¢, 2024



Jaslice iz Bocvane

Jaslice izraduju djeca iz drustveno i
ekonomski ugrozene zajednice. Vecina
bake ili pradjedovi i prabake preselili na
rubna podrucja Serowea iz okolnih sela,
gdje su se bavili sto¢arstvom, lovom ili
sakupljanjem hrane iz prirode. S malo ili
nimalo obrazovanja, ovim obiteljima
teSko je pronaci posao i osigurati osnovne
potrebe za svoje bliznje. U takvim
uvjetima, alkohol Cesto predstavlja
problem.

Sestre urSulinke pomazu ovoj zajednici, a
jedna od njihovih inicijativa je pozivanje
djece da subotom ujutro dolaze u njihov
dom na dva sata. Tijekom tih susreta
organiziraju se igre, poducavanje o
zdravlju 1 higijeni, proucavanje Biblije te
ucenje o ponaSanju i zivotnim vjestinama.
Na kraju svakog susreta djeca dobivaju
dvije kriSke kruha s maslacem od
kikirikija i pekmezom, ¢asu sirupa te
malu koli¢inu praska za pranje odjece.

Ova djeca nemaju osnovne Zivotne
potrepStine. Kako bi ih se potaknulo na
odgovornost, od njih se trazi redovito
sudjelovanje na subotnjim susretima kako
bi mogli dobiti pomo¢. Djeca koja
redovito dolaze dobivaju toaletne
potrepstine, Skolski pribor kada je
potrebno, Skolske uniforme (za ljeto i
zimu, jednom godisnje) te pristojnu
odjecu. Prilikom podjele uniformi
roditelje se potice da pomognu nekim
poslom. No, cipele se daju svoj potrebitoj
djeci bez obzira na dolazak na susrete.

Ova subotnja druZzenja pomazu djeci da
steknu neku strukturu u svom Zivotu, s
obzirom na to da je velik dio njihove

Cribs from Bostwana

The cribs are the work of children from a
socially and economically disadvantaged
community. For the vast majority of
them, their grandparents or great-
grandparents moved to the outskirts of
Serowe from surrounding rural areas,
where they were cattle herders or
survived by hunting and gathering food
from the bush. With little or no education,
it is difficult for them to find work and
provide for their families. In such
circumstances, alcohol often becomes a
problem.

The Ursuline Sisters support this
community, and one of their initiatives is
to invite the children to their residence on
Saturdays for two hours. These sessions
include games, lessons on health and
hygiene, Bible studies, behaviour, and life
skills. At the end of each session, the
children receive two slices of bread with
peanut butter and jam, a glass of squash,
and a small amount of washing powder
for their clothes.

These children lack the basic necessities
of life. To encourage them to take some
responsibility for receiving assistance,
they are required to attend the Saturday
morning sessions regularly. Those who
do so are periodically provided with
toiletries, school stationery when needed,
uniforms (both summer and winter, once
a year), and respectable clothing. For
uniforms, parents are encouraged to
contribute by doing some work. However,
shoes are given to all needy children
without the requirement of attending the
sessions.

These Saturday mornings help provide
the children with some direction in their
lives, as much of their traditional culture



tradicionalne kulture i duhovnosti and spirituality has been lost.
izgubljen. Osim toga, primanje osnovnih  Additionally, receiving basic necessities

potrepstina znacajno olakSava njihovu greatly supports their efforts to integrate
prilagodbu glavnom drustvenom toku into Botswana's mainstream culture.
Bocvane.

Djeca su takoder pozvana da nedjeljom The children are also invited to attend St

dolaze na misu u Katolicku crkvu svetog ~ Gabriel’s Catholic Church on Sundays.

Gabrijela. Nakon mise dobivaju isti obrok After church, they receive the same snack

i prasak za pranje odjece kao i subotom.  and washing powder as they do on
Saturdays.

234. 235.
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Slike | Paintings

237.
South Africa, South Africa,
painted by painted by
Kasujja Kasujja
South Africa, 239. South Africa,
painted by painted by
Kasujja Kasujja

241.
South Africa, South Africa,
painted by painted by
Kasujja Kasujja

Print reproduction
of Raffaellino del
Garbo, Adoration
of Angels,

243.

Unknown origin,
acrylic on
plexiglass

Unknown origin,
watercolour

245.

Acrylic copy, by
A. Pompei, of
Madonna del
Velo, 1700s, of
Carlo Dolci

247.

Print of lvan
Lackovic
Croatacs
Christmas

Self-adhesive
print

Print, 20" cent., | 249 Print, 20" cent.,
property Pavisa property Pavisa
family family

Croatia, 231

DPurdevac, Print, 20™ cent.,
embroided by property Pavisa
Anica Jakeli¢, family

2024




252.

Icon of nativity scene by Mariola Zajaczkowska-Bicho, 21°
cent., property of S.E. Mons. Salvatore Pennachio

Ikona bozi¢ne jaslice Marioli Zajaczkowskoj-Bicho, rodenoj
1961. godine u Varsavi, Poljska. Ikonografkinja koja
naglaSava ulogu osobnog i emotivnog izraza u svom radu.
Entuzijastkinja hladnih encausti¢nih tehnika, pozlate i
ukrasa. Samostalne izlozbe: Rim i Matera, Italija.

253.

Nepal, Kathmandu, Tibetan thangka, 21

century, property of S.E. Mons. Salvatore
Pennachio

Thangka je tradicionalna tibetanska budisticka
religijska slika na pamuku ili svili. Nije
uokvirena, ve¢ se drzi urolana kada nije

izloZena. Thangke mogu trajati dugo, ali su
osjetljive 1 obi¢no imaju svilenkasti prekrivac
na prednjoj strani te se cuvaju na suhim
mjestima. Thangke su prvobitno bile
namijenjene za osobnu meditaciju i za poduku
monaskih uéenika. Ove slike su vrlo Sarene, a
neke koriste zlatnu prasinu, zbog cega slike
mogu kostati milijune rupija, ovisno o koli¢ini
koriStene zlatne praSine.

Ovaj tradicionalni budisti¢ki umjetnicki oblik prvi je put koriSten za slikanje u crkvi Uznesenja u
Katmandu. Kasnije su ga kr§¢anski umjetnici poceli koristiti za prikazivanje zivota i djela Isusa.
Tako je nastala serija thangki s kr§¢anskim temama u Katmanduu. Ova slika prikazuje bozi¢nu
pricu naseg Gospodina Isusa Krista i druge vazne dogadaje izravno povezane s njegovim
rodenjem, tj. NavjeStenje, potraga za smjeStajem, pohod, predstavljanje u hramu i bijeg u Egipat.

254,

IVAN GOLUE
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Crtezi i pjesme nasih kalinovackih ambasadora kulture i vjere:
Ivana Lackovi¢a Croate i Ivana Goluba
Posudba Katolickog Bogoslovnog fakulteta iz ostavstine Ivana Goluba.
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Polonia, Shrine of Kalwaria Zebrzydowska

oil, painted by Padre Cyprian Moryc



Tiiadon Sk it o oo

Pretorija, 8. Prosinca 2024
PreuzviSeni biskupe, dragi monsinjore, postovani Zupnice, draga braco i sestre u Kristu Gospodinu,

Svim srcem bih Zelio danas biti s vama u Kalinoveu, na ovoj hrvatskoj zemlji koja mi je toliko
draga. MoZda nisu svi upoznati s tim, ali proveo sam pet godina svog sveéeni¢kog Zivota medu Hrvatima:
tri godine u Zagrebu i dvije godine u Sarajevu. Po BoZjoj providnosti, moj suradnik u Apostolskoj
nuncijaturi u Juznoafrickoj Republici, gotovo na samom kraju svijeta, va$ je sunarodnjak, monsinjor
Dario Pavisa, kojeg poznajem veé dugi niz godina.

Tijekom nasih razgovora, monsinjor Dario govorio mi je o svom prekrasnom projektu: Kriznom
putu “Fratres omnes” u Cepeloveu. U kapeli, &iji ¢e se kamen temeljac danas blagosloviti, odlucio je
postaviti kopiju ¢udotvorne slike Majke Bozje Kalvarijske. Povjerio mi je svoju odluku i duboko duhovno
i osobno iskustvo koje ga je dovelo do odabira te slike. Taj je izbor proiza$ao iz intenzivne i iskrene
molitve u poljskom Svetistu u Kalvariji Zebrzydowskoj, koje se nalazi samo 32 km od Krakova. Njegovo
svjedoCanstvo duboko me dirnulo i potaknulo me da ga podrZim u nabavi tog dragocjenog umjetnickog
djela.

Kako bih pomogao u ostvarenju ovog projekta, obratio sam se profesorici Ewi Kucharskoj,
poboznoj Stovateljici Majke Bozje Kalvarijske i iskrenoj prijateljici hrvatskog naroda. Kada je ¢ula pricu
monsinjora Darija i saznala da ée slika biti smjestena u hrvatskoj kapeli, velikodusno je financirala izradu
kopije. Danas se ova slika sve¢ano predstavlja za kapelu u izgradnji, kao znak njezine velikodusnosti i
poboznosti.

Zahvaljujuéi naporima profesorice Kucharske, 29. studenoga ove godine, u Svetistu u Kalvariji
Zebrzydowskoj odrzana je izvanredna sveanost posvete slike. Proslavu je predvodio preuzvideni mons.
Robert Jozef Chrzgszcz, pomocni biskup Krakovske nadbiskupije, uz sudjelovanje ¢uvara Svetista, fra
Cypriana Moryca, O.F.M., i drugih svecenika. Nakon posvete, slika je postavljena uz original i ostala je
na glavnom oltaru Bazilike tijekom cijele noéi.

lako je profesorica Kucharska iskreno Zeljela osobno dostaviti sliku, ranije preuzete obveze
sprije€ile su je da prisustvuje ovom radosnom slavlju. Ipak, njezin plemeniti ¢in ostaje prekrasan simbol
prijateljstva izmedu poljskog i hrvatskog naroda, kao i znak zajednitva i bliskosti nasih Crkava,
ujedinjenih kao jedna sveta, katoli¢ka i apostolska Crkva.

Nase zemlje, Poljska i Hrvatska, nekada su bile nazvane bedemima kri¢anstva. Danas taj naziv nije
samo sjecanje na prosla vremena, ve¢ predstavlja i izazov i zadatak za sadasnjost i buduénost.

Nasa zajedni¢ka povijest obogacena je likom svetog Ivana Pavla II., koji je éesto posjecivao Svetiste
u Kalvariji Zebrzydowskoj tijekom svog Zivota: kao dijete, svecenik, biskup, kardinal i na kraju kao papa.
Sam je znao prisjecati se kako je volio dolaziti ondje u ti3ini, bez najave, kako bi molio pred slikom Majke
BoZje. Svetiste se nalazi samo 32 km od Krakova. Kao 3to dobro znate, sveti Ivan Pavao II. gajio je
duboku ljubav prema Hrvatima i Hrvatskoj.

Nadam se, ako Bog da, da ¢u jednog dana moéi posjetiti kapelu u Cepeloveu, gdje ée biti duvana
slika Majke Bozje Kalvarijske, i pridruziti vam se u molitvi za Hrvatsku i Poljsku.

Neka Majka Bozja Kalvarijska zagovara za nas, a svemoguéi Bog — Otac, Sin i Duh Sveti — neka
vas blagoslovi.

S postovanjem i molitvama,
* sl W fogodbisnisl.
- W
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postolie Niancer

Pretoria, 8 grudnia 2024

Najdostojniejszy Ksieze Biskupie, drogi Ksigze Pratacie, szanowny Ksieze Proboszczu, drodzy
Bracia i Siostry w Chrystusie Panu,

Z calego serca pragng by¢ dzi$ z Wami tutaj, w Kalinowcu, na drogiej mojemu sercu ziemi
chorwackiej. By¢ moze nie wszyscy o tym wiedza, ale spedzitem pie¢ lat mojego kaptlanskiego zycia
wsréd Chorwatow: trzy lata w Zagrzebiu i dwa lata w Sarajewie. Dzigki zrzadzeniu Opatrznosci Bozej,
moim wspétpracownikiem w Nuncjaturze Apostolskiej w Republice Potudniowej Afryki, niemal na
konicu swiata, jest Wasz rodak, ksiadz pratat Dario Pavisa, ktérego znam od wielu lat.

Podczas naszych rozméw ks. pratat opowiadal mi o swoim wspanialym dziele — Drodze
Krzyzowej ,Fratres omnes” w Cepelovcu. W kaplicy, ktérej kamien wegielny zostanie dzi$
poswigcony, postanowit umiesci¢ kopi¢ cudownego obrazu Matki Bozej Kalwaryjskiej. Wyjasnit mi
takze, dlaczego wybral wlasnie ten obraz. Powodem byta gleboko duchowa i osobista modlitwa w
polskim sanktuarium w Kalwarii Zebrzydowskiej, oddalonym zaledwie 32 km od Krakowa. Ta
poruszajaca historia sktonita mnie do wsparcia ks. pratata Dario w zdobyciu kopii obrazu.

Zwrécitem sig w tej sprawie do pani prof. Ewy Kucharskiej, wielkiej czcicielki Matki Bozej
Kalwaryjskiej, a zarazem serdecznego przyjaciela Chorwatéw i Chorwacji. Prositem jg o pomoc w
zakupie obrazu. Pani profesor, gdy uslyszata histori¢ ks. pratata i dowiedziata sie, ze obraz zostanie
umieszczony w chorwackiej kaplicy, z wielkoduszno$ci ufundowata jego kopie. Obraz ten zostanie dzis
uroczyscie przekazany na potrzeby budujace;j sie kaplicy.

Dzigki staraniom pani prof. Kucharskiej w sanktuarium w Kalwarii Zebrzydowskiej, 29
listopada b.r., odbyla si¢ niezwykta uroczystos¢ poswigcenia obrazu. Dokonat tego Jego Ekscelencja
ks. bp Robert Jézef Chrzgszcz, biskup pomocniczy archidiecezji krakowskiej, w asyscie kustosza
sanktuarium, o. Cypriana Moryca, O.F.M. oraz innych kaptanéw. Po po$wieceniu obraz zostat
przytozony do oryginatu i przez cala noc spoczywat przy gtéwnym ottarzu w bazylice.

Pani prof. Ewa Kucharska pragnefa osobiscie przekaza¢ obraz, jednak z powodu
wezesniejszych zobowiazan nie mogta uczestniczy¢ w tej uroczystosci. Jej hojny gest jest pieknym
przyktadem przyjazni migdzy narodem polskim a chorwackim oraz znakiem bliskosci i jednosci miedzy
naszymi Kosciotami, ktére sg czgscig jednego, swigtego, katolickiego i apostolskiego Kosciota.

Nasze kraje, Polska i Chorwacja, w przesztosci nazywane byly przedmurzem chrzescijanstwa.
Dzi$ to okreslenie nie jest jedynie wspomnieniem dawnych czaséw, lecz stanowi wyzwanie i zadanie
na dzis i jutro.

Laczy nas takze osoba $w. Jana Pawta II, ktory wielokrotnie pielgrzymowat do sanktuarium w
Kalwarii Zebrzydowskiej — jako dziecko, kaptan, biskup, kardynat, a pézniej jako papiez. Jak sam
wspominal, lubit tam przyjezdza¢ w ciszy, nie informujac nikogo, by modli¢ sie przed wizerunkiem
Matki Bozej. Z Krakowa do Kalwarii Zebrzydowskiej jest tylko 32 km. Jak sami dobrze wiecie, $w.
Jan Pawet II darzyl Chorwatéw i Chorwacje szczegdlng mitoscia.

Mam nadziejg, ze dzigki Opatrznosci Bozej uda mi si¢ odwiedzi¢ kaplice w Cepelovcu, gdzie
znajdzie si¢ obraz Matki Bozej, aby wspélnie modli¢ si¢ z Wami za Chorwacje i Polske.

Niech Matka Boza Kalwaryjska wstawia si¢ za nami, a B6g Wszechmogacy — Ojciec, Syn i

Duch Swiety — niech Wam blogostawi.
£l VK forodies (5@2
\MHK ' A

Z wyrazami szacunku i modlitwa,



The Most Roverend Stpckbeshiope Hennyh Meccpystoce Jfogodsorisks
Apostolse Niancer
Pretoria, 8 December 2024

Most Reverend Bishop, Dear Monsignor, Esteemed Parish Priest, Dear Brothers and Sisters in
Christ the Lord,

[ wish with all my heart to be able to be here with you today, in Kalinovac, on the Croatian land
that is dear to my heart. Perhaps not everyone knows this, but I spent five years of my priestly life among
the Croats: three years in Zagreb and two years in Sarajevo. By the will of Divine Providence, my
Collaborator in the Apostolic Nunciature in the Republic of South Africa, almost at the end of the world,
is your fellow countryman, Monsignor Dario Pavi$a, whom I have known for many years.

During our conversations, Monsignor Dario told me about his wonderful work—the Way of the
Cross “Fratres omnes” in Cepelovac. In the chapel, the cornerstone of which will be blessed today, he
decided to place a copy of the miraculous image of Our Lady of Kalwaria. He shared his decision to place
in this sacred space a copy of the miraculous image of Our Lady of Kalwaria and the profound personal
story behind it. This choice stemmed from a deeply spiritual and heartfelt prayer he experienced at the
Polish Shrine in Kalwaria Zebrzydowska, located only 32 km from Krakéw. His moving testimony
inspired me to support him in obtaining this precious painting.

To help fulfill this endeavor, I turned to Professor Ewa Kucharska, a devout follower of Our Lady
of Kalwaria and a warm friend of the Croatian people. When she heard Monsignor Dario’s story and
learned that the painting would adorn a Croatian chapel, she generously funded the creation of the copy.
Today, this painting is being solemnly presented for the chapel under construction, a testament to her
generosity and devotion.

Thanks to the efforts of Prof. Kucharska, an extraordinary ceremony of consecration of the painting
took place in the Shrine in Kalwaria Zebrzydowska on November 29 this year. It was presided by His
Excellency Mons. Robert Jozef Chrzaszcz, Auxiliary Bishop of the Archdiocese of Krakow, assisted by
the Guardian of the Shrine, Fr. Cyprian Moryc, O.F.M., and other priests. After the consecration, the
painting was placed next to the original and rested at the main altar in the Basilica throughout the night.

Although Professor Kucharska deeply wished to deliver the painting in person, prior commitments
prevented her from attending this joyous celebration. Her magnanimous gesture, however, stands as a
beautiful symbol of friendship between the Polish and Croatian Nations and a sign of the unity and
closeness of our Churches, which are united as one holy, Catholic, and apostolic Church.

Our countries, Poland and Croatia, were once called the bulwarks of Christianity. Today, this term
is not only a memory of bygone times, but also a challenge and task for today and tomorrow.

Our shared history is enriched by the figure of Saint John Paul II, who often visited the Shrine at
Kalwaria Zebrzydowska throughout his life—as a child, priest, bishop, cardinal, and finally as pope. He
himself recalled how he liked to come there in silence, without informing anyone, to pray before the image
of Our Lady. The shrine is just 32 km from Krakéw. As you well know, Saint John Paul II held a deep
affection for Croatians and Croatia.

I hope, God willing, to one day visit the chapel in Cepelovac, where the image of Our Lady of
Kalwaria will be enshrined, and join you in prayer for both Croatia and Poland.

May Our Lady of Kalwaria intercede for us, and may God Almighty—the Father, the Son, and the
Holy Spirit—bless you. -

With respect and prayers, ‘ )



Prof. dr. sc. Stanistaw Nabywaniec, SveuciliSte Rzeszow, Poljska

Povijest bozi¢nih jaslica u Poljskoj

Poljske bozi¢ne jaslice (Szopki) imaju talijansko podrijetlo. Ovu bozié¢nu tradiciju
u Poljsku su donijeli franjevci ve¢ u 13. stoljecu, poznati u Poljskoj kao Bernardinci.
Isprva su jaslice izradivali samo redovnici, no s vremenom su se i laici poceli baviti ovim
zanatom. Najstarije oCuvane figurice jaslica u Poljskoj datiraju iz 14. stolje¢a i nalaze se
u crkvi sv. Andrije u Krakovu. Te figurice Djeteta Isusa, Djevice Marije i svetog Josipa
nastale su 1370. godine na zahtjev Elizabete Ugarske, sestre poljskog kralja Kazimira I11.
Velikog i majke Ludovika I. Ugarskog.

Tradicija izrade boZi¢nih jaslica brzo je zaZivjela 1 postala iznimno popularna.
Tipine poljske jaslice sadrze Svetu Obitelj, andele, Tri kralja, pastire, goveda, vola,
magarca, ovce 1 Betlehemsku zvijezdu. Uz boZi¢no drvce, jaslice su danas neizostavan
dio bozi¢nog ukrasavanja u poljskim crkvama. U 18. stoljecu tradicija se proSirila i na
privatne domove, a dizajn jaslica cesto je odrazavao lokalne krajolike, obicaje,
svakodnevni zivot pa €ak 1 drustvene ili politicke dogadaje. U teskim vremenima za narod,
jaslice su postale oblik domoljubnog izrazavanja.

Posebna tradicija ukljucivala je prijenosne jaslice koje su se nosile od kuc¢e do kuce
dok su kolendari nudili blagoslove 1 dobre Zelje. Te su jaslice zapravo bile mobilna
lutkarska kazaliSta 1 puCke predstave ukorijenjene u srednjovjekovnim crkvenim
liturgijama. Drvene lutke koje su predstavljale likove iz Betlehema bile su odjevene u
tkaninu ili papirnate kostime. U ruralnim krajevima jednostavnije jaslice izradivane su
kao male drvene kuce s krovovima od slame, u kojima su se nalazile drvene ili kartonske
figurice ukraSene Sarenim papirom. Neke su bile nalik pastirskim kolibama.

U Poljskoj, za razliku od drugih zemalja, pojam "szopka" ima vise znacenja:
"jaslice," "Stalica" 1 "jaselka" (izvedeno iz stare poljske rijeci za pojilo). U pocetku su se
pojmovi "szopka" i "jaselka" koristili naizmjeni¢no za oznacavanje jaslica i lutkarskih
predstava. Do 19. stoljeca, "szopka" je postao glavni naziv za minijaturne jaslice 1 bozi¢ne
lutkarske predstave.

Poljske jaslice, za razliku od svog egzoticnog bliskoistoénog nadahnuca, Cesto
prikazuju poljski krajolik prekriven snijegom. Jaslice su bile toliko privlaéne da su
crkvene vlasti pojacale njihov ucinak animiranim figurama. U 15. stoljecu biskup
Grzegorz iz Sanoka pisao je o franjevcima koji su prikazivali jaslice s Djetetom Isusom,
volom 1 magarcem kako bi privukli mnostvo, ne samo iz vjerskog poStovanja ve€ i 1z
znatizelje. Savjetovao je svecCenike da slijede taj primjer i dodaju pastire 1 ovce koje veselo
plesu.

Do 18. stoljeca jaslice su postale vrlo razradene. Opis svecenika Jedrzeja Kitowicza
spominje jaslice s Djetetom Isusom u kolijevci, Marijom i Josipom koji se klanjaju,
andelima iznad njih 1 pastirima koji donose darove. Scene su Cesto ukljucivale ljude iz
razlicitih drustvenih slojeva i narodnosti, prikazane u svakodnevnim aktivnostima poput
brige za stoku ili trgovanja. Na blagdan Bogojavljenja uvodili su se likovi Mudraca s
raznovrsnim pratnjama, kao i prikazi vojnika i putnika.



S vremenom su, kako bi ponovno pobudili zanimanje za stati¢ne jaslice, redovnici
poceli animirati figurice. Ti su prikazi prikazivali razne prizore, poput sukoba izmedu
trgovaca 1 vojnika ili humoristi¢nih interakcija, Sto je odusevljavalo javnost. Medutim,
zabrinutost zbog prikladnosti takve teatralnosti u crkvama dovela je do ograniCenja.
Biskup Teodor Czartoryski iz Poznanja zabranio je animirane jaslice, dopustaju¢i samo
stati¢ne prikaze povezane s Rodenjem. Ova je regulacija dovela do pada sloZenih jaslica
u crkvama, iako se tradicija nastavila privatno u samostanima, gdje su jaslice s bogato
ukraSenim figurama prikazivane u devocionalne svrhe.

U 18. stoljecu, dok su crkvene vlasti ograni¢avale animirane prikaze jaslica, obicaj
putovanja s prijenosnim jaslicama dobio je na vaznosti. Kolendari su izvodili kratke
predstave, od humoristi¢nih do mracnih, poput Herodove egzekucije. Varsavski kronicar
1749. godine biljezi tradiciju posjecivanja kuca s jaslicama, koje su sadrzavale staticne
prikaze Svete Obitelji ukrasene animiranim figuricama koje su izlazile iz malenih
tornjeva.

Ovaj obicaj, poznat kao "hodanje sa Stalicom" (hodanje s jaslicama), ocuvao se do
danas, dobivajuci regionalne 1 folklorne karakteristike. Godine 1926. Jedrzej Cierniak ga
je opisao na sljedeci nacin:

"U duge zimske veceri vesela grupa kolendara radosno se krece kroz selo, od kuce
do kuce, po pahuljastom snijegu. Nose Saroliki i veseli asortiman, ukljuc¢ujuci zvijezdu,
jaslice, Turonia (tradicionalno mitsko bic¢e) 1 lokalne sviraCe. Osvijetljeni Sarenim
lampionima koji trepere ovdje i tamo, iza ograda i uglova zgrada, donose radost. Djeca,
ali ne samo djeca—odrasli, a posebno mlade Zene—nestrpljivo ¢ekaju u svojim
domovima dugo ocekivane i toplo docekane goste. Odjednom se iza zidova zacluje
komeSanje, Sapati, zatim tanke strune violine, pa puna glazba i srdacno, radosno pjevanje
kolendara."

Ova vrsta prijenosnih poljskih jaslica, spojena s kazaliSnim predstavama koje
ukljucuju biblijske, liturgijske i kulturne motive, jedinstvena je poljska pojava.

Prva dokumentirana jaslica potjece iz Medike blizu Przemysla iz 1837. godine.
Prema zapisima, prikazivala je Stalu sa slamnatim krovom smjestenu izmedu dva tornja.
U sredini je bila kolijevka ispunjena slamom u kojoj su se nalazili Isus, Djevica Marija i
Sveti Josip. U blizini su stajali Tri Kralja 1 pastiri sa svojim zivotinjama. Likovi su bili
pokretne lutke, a iznad njih je sjala Betlehemska zvijezda.

Obicaj izrade bozi¢nih jaslica postao je posebno popularan u Krakovu. Porijeklo
tradicije krakovskih jaslica pripisuje se lokalnim zidarima koji su izradivali male jaslice
za prodaju, kao 1 velike, bogato ukraSene jaslice s lutkama, koje su poprimile oblik
prijenosnih kazalista. Krakowske jaslice izraduju se od laganih i lako modelnih

materijala poput kartona, folije i celuloida. Inspirirane su arhitekturom Krakova i
Cesto sadrZe Sarene, viSekatne 1 Siljaste konstrukcije. Stvorene u 19. stoljecu, ove jaslice
bile su mastovite i jedinstvene, nastojeéi prikazati ne stvarno okruzenje, ve¢ plemenito
mjesto dostojno Isusova rodenja.

Prve jaslice izradivali su zidari iz sela oko Krakova, koji su ih stvarali tijekom
gradevinske pauze kako bi zaradili za Zivot. S vremenom se pojavila specijalizirana
skupina izradivaca krakovskih jaslica. Prvo natjecanje za najljepSe krakovske jaslice
odrzano je 1937. godine, ozivljavajuéi tradiciju koja je izblijedjela tijekom Prvog



svjetskog rata. Povijesni muzej Krakova posjeduje najbogatiju zbirku ovih jaslica, a
najstarije potje€u iz 1945. godine.

Krakowske jaslice ukljuuju elemente nadahnute povijesnim znamenitostima
Krakova. Prepoznatljivo obiljezje su tornjevi koji simboliziraju Baziliku sv. Marije.
Bozi¢na §talica s Marijom, Josipom 1 malim Isusom obvezan je element. Prepoznate kao
jedinstvena krakovska tradicija, ove jaslice upisane su na UNESCO-ov Popis
nematerijalne kulturne bastine i danas su poznate Sirom svijeta.

Krakowske jaslice duboko su utjecale na kreativnost, senzibilitet i mastu umjetnika
I pisaca. Najpoznatije poljsko djelo nadahnuto tim jaslicama nesumnjivo je Betlejem
Polskie (Poljski Betlehem) Lucjana Rydela, prvi put izvedeno 1904. godine. Njegove
scene odvijaju se kroz tri vremenska razdoblja: suvremenu Poljsku, poljsku povijest i
biblijska vremena. Biblijski kralj Herod prikazan je ne samo kao vladar drevne Palestine
nego 1 kao tlacitelj Poljske, prizivajuci sliku sila koje su podijelile Poljsku 1 njihovih
politika germanizacije 1 rusifikacije s ciljem guSenja poljskog identiteta. Austrija, treca
sila podjele, izostavljena je jer je djelo napisano u Galiciji, provinciji Habsburske
Monarhije.

Tri kralja u Betlejem Polskie prikazani su kao veliki poljski vladari: Kazimierz
Veliki, Wiadystaw Jagietto 1 Jan III Sobieski. Uz poljske kraljeve, Isusu odaju pocast i
drugi povijesni likovi koji su se borili za neovisnost Poljske, poput barskih konfederata,
legionara koji su marSirali iz Italije u Poljsku, Kosciuszkovih kosaca, ulana te sudionika
studenskog i sijecanjskih ustanka, kao i roditelja i djece iz Wrze$nie koji su se borili za
pravo na molitvu na poljskom jeziku.

Betlejem Polskie Lucjana Rydela povezuje pricu o Isusovu rodenju s tadasnjim
politickim 1 domoljubnim temama. Ovo kazaliSno djelo postalo je most izmedu jaslica
kao tradicionalne narodne boZi¢ne predstave 1 jaslica gdje je prica o Isusovu rodenju
posluzila kao prilika za komentar suvremenih dogadaja.

Godine 2023. jedna od jaslica iz Krakova bila je izloZena u Vatikanu. lako je
sadrzavala tradicionalne elemente krakovskih jaslica, ukljucivala je 1 rimske motive
inspirirane znamenitostima Vjec¢noga grada. Prvi je bio kupola koja simbolizira Baziliku
sv. Petra, tornjevi nadahnuti Bazilikom Santa Maria Maggiore te terasa Andeoske tvrdave
(Castel Sant'Angelo) s kipom sv. Mihaela Arkandela. Pokraj te strukture nalazila se
kolumna s kipom Marije, nalik onima koje se nalaze na poznatim rimskim trgovima.
Umjetnik je ukljucio 1 jo$ jedan znacCajan motiv Vje¢noga grada: minijaturnu klju€anicu
koja otkriva kupolu Bazilike sv. Petra. Ovaj detalj referira na poznatu klju€anicu na
vratima imanja Viteskog reda Malte na Aventinu, koja nudi jedinstven pogled na dvoriste
MalteSkog reda 1 jednu od glavnih atrakcija Rima. U podnozju tih jaslica, u Spilji,
postavljena je rimska vucica, simbolicki povezana s Krakowskom zmajevom spiljom.
Papinski grbovi ugradeni u pod jaslica odavali su pocast pontifikatima Ivana Pavla II.,
Benedikta XVI. i pape Franje.

Jaslice iz Krakova predstavljene na izlozbi bile su prepune iznenadenja. Imale su
dvostrane strukture. Na poledini se nalazila fasada Bazilike Santa Maria Maggiore, Ciji
su balkoni prikazivali cudotvornu sliku Marije, Salus Populi Romani, povezanu s cudom
padanja snijega usred rimskog ljeta. Takoder su bile izlozene relikvije betlehemskih



jaslica koje se ¢uvaju u toj marijanskoj bazilici. U dvoriStu su bili prikazani sveci poput
sestre Faustine, Padre Pija 1 Ivana Pavla II., uz prikaze pape Franje 1 sv. Franje Asiskog.

U kapeli sv. Kinge, smjestenoj 101 metar ispod zemlje u rudniku soli Wieliczka
kraj Krakova, a koja datira iz kasnog 12. i ranog 13. stoljeéa, nalazi se Spilja jaslica. Od
1903. godine tamo se nalaze jaslice koje su isprva bile izradene od drveta, a kasnije
isklesane iz blokova kamene soli. Do danas se u ovom podzemnom ambijentu odrzava
tradicija proslave Polnocke (Pasterka) na Badnjak, koja se njeguje joS od srednjeg vijeka.

U Poznanu Bernardinci njeguju staropoljsku tradiciju mehanickih jaslica. Na
Bernardinskom trgu, unutar samostanskih zidina, postavljaju jedne od najve¢ih jaslica u
Europi, impresivne ne samo po svojoj veli€ini, ve¢ 1 po animiranim figurama.

Jaslice u Wambierzycama, u Donjoj Sleziji, najstarije su pokretne jaslice u Europi,
s 800 drvenih figura, od kojih je 300 animirano. Longin Wittig zapoceo je njihovu izradu
1882. godine 1 posvetio 28 godina njihovu dovrSavanju. Ova izloZba, koja je cjelogodiSnja
atrakcija, 1 dalje odusevljava posjetitelje.

U svetistu Gospe Zalosne u Bobolicama, nedaleko od Zabkowica, &esto nazivanom
"bijelom katedralom”, jaslice su od 2005. godine smjestene u prezbiteriju. Tijekom
bozi¢nog razdoblja transformiraju se u kamenitu $pilju visoku 19 metara, koja simbolizira
Kristovo rodno mjesto. U Wroctawu, u crkvi Gospe na Pijesku, jaslice se sastoje od
priblizno 2000 elemenata, ukljucujuéi viSe od 100 animiranih figura. Kreirao ih je otac
Kazimierz Btaszczyk, a dio jaslica izlozZen je tijekom cijele godine, dok se cijela scena
prikazuje tijekom boZi¢nih blagdana.

Jedne od najvecih zivih jaslica u Poljskoj nalaze se u svetiStu Jasna Gora u
Czestochowi. SmjeStene u rustikalno poljsko selo s domacim zivotinjama, Sveta obitelj—
Josip, Marija 1 novorodeno Dijete—okruzena je pastirima i andelima. Ovaj jedinstveni
prikaz betlehemske Stalice odiSe atmosferom stare poljske seoske idile. Stvorene 2008.
godine, jaslice zauzimaju oko 2500 ¢etvornih metara samostanskih vrtova.

Cjelogodisnje jaslice koje je izradio Franciszek Stephan izmedu 1896. i 1916.
godine izloZene su u Kudowi-Czermni.

Od 2009. godine, Orszak Trzech Kroli (Povorka Tri kralja) stekao je ogromnu
popularnost u Poljskoj. Ove uli¢ne povorke, slicne onima u $panjolskim gradovima ili
dijelovima Meksika, prvi put su odrZzane u VarSavi 6. sije€nja 2009. Nakon §to je 6.
sije¢nja 2011. proglasen drzavnim praznikom, interes za ove povorke znatno je porastao.
Godine 2018. predsjednik Poljske poceo je sudjelovati na tim dogadajima u raznim
gradovima. Povorke okupljaju veliki broj klera, redovnika i biskupa.

Poljske jaslice Cesto odrazavaju religijske 1 folklorne elemente, istodobno se
osvrcuci na povijesni 1 druStveno-politicki kontekst zemlje. Tijekom Drugog svjetskog
rata bozi¢ne jaslice stvarane su kako bi podigle duh potla¢enog naroda. Na Badnjak 1944.
godine, unato¢ pojacanim restrikcijama u koncentracijskom logoru Dachau, poljski
svecenici potajno su organizirali bozi¢nu predstavu. Lutke je izradio otac Henryk Malak,
uz pratnju violine profesora Mieczystawa Kulawika. Scenarij su napisali oci Aleksander
Szymkiewicz i Czestaw Dukiel, a izvedbu je zapoceo otac Mieczystaw Januszczak. Ova
dirljiva predstava pruzala je duhovnu utjehu zatvorenicima.



Sli¢ne tajne proslave jaslica odvijale su se 1 u drugim logorima, uklju¢ujuc¢i Gross-
Rosen, Auschwitz i1 Stutthof, ¢esto ukljucujuéi antinacisticke poruke i simbole poljske
otpornosti. Cak i tijekom uvodenja ratnog stanja 1981. godine, jaslice u poljskim crkvama
odrazavale su teSkoc¢e nacije pod rezimom. Na primjer, 1981. godine jaslice u isusovackoj
crkvi u Kaliszu prikazivale su rudare ubijene od strane policije, s Marijom koja oplakuje
tragediju. Sljedece godine darovi za Dijete Isusa ukljucivali su simboli¢ne obroke,
okruzene bonovima za hranu i tuznim licima djece.

Bogatstvo poljske tradicije jaslica nadilazi arhitekturu i1 kazaliSne prikaze,
protezuéi se i na glazbenu sferu. Religiozne bozi¢ne pjesme (koledy) i folklorne pjesme
(pastoratki) nadahnute betlehemskim dogadajima imaju prepoznatljiv poljski pecat. Te
pjesme zasluzuju zasebnu detaljnu raspravu.



Croatia, Kalinovac, handmade by Danijela Pavisa Vrabcevi¢, 2012



Ks. prof. dr. hab. Stanistaw Nabywaniec, Uniwersytet Rzeszowski, Polska

Z. dziejow szopki Bozonarodzeniowej w Polsce.

Polskie szopki sg pochodzenia wloskiego. Do naszego kraju ten zwyczaj
bozonarodzeniowy dotart juz w XIII w. za sprawg zakonu franciszkanoéw zwanych u nas
bernardynami. Nic wiec dziwnego, ze poczatkowo zwyczaj budowania szopek mieli tylko
zakonnicy. Z czasem takze Swieckich osoby swieckie zaczelty zajmowac si¢ budowaniem
szopek. Najstarsze w Polsce, zachowane, figurki z szopek bozonarodzeniowych
pochodza z XIV w. i znajduja si¢ w Kosciele pod wezwaniem $w. Andrzeja w Krakowie.
Te jedne z najstarszych na §wiecie figur przedstawiajacych matego Jezusa, Matke Boza 1
sw. Jozefa powstalty w 1370 r. na zyczenie i dzigki wsparciu siostry krola polskiego
Kazimierza Wielkiego — Elzbiety Wegierskiej, matki Ludwika Wielkiego, kréla Wegier.

Tradycja budowania szopek szybko si¢ przyjeta 1 zyskala ogromng popularnosc.
Najczesciej elementem polskiej szopki sa: Swieta Rodzina, Anioty, postacie Trzech
Me¢drcow, Pasterze, bydto, wot i osiol, owce, i gwiazda betlejemska. Szopka obok choinki
jest obecnie statym elementem bozonarodzeniowego wystroju wnetrz polskich kosciotow.
W polskich domach prywatnych szopki zaczety si¢ pojawia¢ od XVIII w. Swym
wystrojem niejednokrotnie nawigzywano do lokalnych pejzazy, zwyczajow, realiow
codziennego zycia, a takze do wydarzen spotecznych i politycznych. W trudnych dla
narodu okresach szopka stawala si¢ wrecz patriotyczng demonstracjg. Istniala nadto
grupa szopek koledniczych z ktorymi chodzono od domu do domu, sktadajac
gospodarzom zyczenia pomysSlnosci 1 Bozego blogostawienstwa. Byt to rodzaj
obnosnych teatrzykow kukietkowych 1 ludowych jaselek, majacych swoje zrodta w
koscielnych misteriach sredniowiecznych. Drewniane kukietki symbolizujace postaci ze
sceny Bozego Narodzenia ubrane byly w stroje z materialu lub papieru. Na wsiach
robiono prostsze szopki — domki z dwuspadowym dachem, pokrytym stoma, na dachu
gwiazda, a wewnatrz figurki z drewna ubrane w ,,szmatki” lub wycigte z dykty 1 oklejone
kolorowym papierem. Niekiedy byt to pasterski szatas.

W Polsce, w przeciwienstwie do innych krajow stowo ,,szopka” ma jeszcze kilka
innych okreslen: Zlobek, stajenka, jasetka. Szopka w jezyku polskim znaczy tyle co mata
szopa — pomieszczenie na magazynowanie siana, stajenka — mate pomieszczenie dla
zwierzat domowych, zlobek to zdrobnienie od stowa 7i6b a jasetka pochodza od
staropolskiego stowa jasta czyli drewniany ztob dla karmienia zwierzat lub drewniane
nosze shuzace do przenoszenia bardziej ciezkich przedmiotow. Termin szopka tak w
odniesieniu do miniaturowej budowli z figurkami Swietej Rodziny, jak i do
bozonarodzeniowego widowiska kukietkowego obecna jest w jezyku polskim dopiero od
XIX w. Wezesniej, a w XIX w. zamiennie uzywano stow szopka 1 jasetka w odniesieniu
do obu tych zjawisk.

Polska szopka betlejemska jest tak podobna do zwyczajnej naszej chtopskiej szopy,
w ktorej cata przyroda z egzotycznoscig Bliskiego Wschodu nie ma nic wspdlnego, bo to
przyroda polska, przyprdszona $niegiem.

Ztobek byt tak wielka atrakcja dla wiernych, zatem stuzba koscielna postanowila
wzmocni¢ jej efekty poprzez animacjg. W XV w. polski biskup Grzegorz z Sanoka pisat
o szopce, ze franciszkanie nowymi, pelnymi zabobondéw nabozenstwami $ciggali do



siebie lud wskutek czego inne koscioty staly si¢ mato uczg¢szczane, bo kazdy zadny
widzenia nowych rzeczy biegt do franciszkandéw, nie tyle z uczucia religijnego, ile z checi
widowiska, zwlaszcza gdy oni w dzien Bozego Narodzenia wystawiaja w kosciele wotu,
osta 1 zlobek z Dziecigtkiem. zalecit wobec tego swym kanonikom 1 pratatom: ,,i wy to
samo mozecie zrobi¢, a nawet, jesli si¢ wam podoba, dodajcie pasterzy 1 owce w
radosnych dokota podskokach”.

Opis szopki z 2. pol. XVIII w. pozostawit ks. Jedrzej Kitowicz. Bylo niej
Dzieciatko Jezus w kolebce, obok ktorego stali Maryja i Jozef w pozycji nachylonej,
wyrazajacej uczucie wielkiej mitosci 1 podziwu dla Dziecigtka. W gorze szopki pod
dachem i nad dachem aniotowie unoszacy si¢ na skrzydtach, jakby $piewajacy: Gloria in
excelsis Deo. Nieco dalej w pewnej odlegtosci jeden od drugiego widoczni byli pasterze,
padajacy na kolana przed Nowonarodzonym, ofiarujac mu swoje dary: jeden baranka,
inny kozle. Za szopa po obu jej stronach wida¢ bylo innych pasterzy i wiesniakow: jedni
dogladali pasace si¢ stadka owiec 1 bydta, inni spali, a jeszcze inni spieszyli do szopy,
niosgc na ramionach barany, kozty. Byli to ludzie reprezentujacy ludzi nalezacy do
réznego stanu spotecznego 1 narodowosci: panowie w karetach jadacych, szlachta 1
mieszczanie pieszo idacy, chtopi na targ wiozacy drewno, zboze, siano, prowadzacy woty,
orzacy plugami, przedajacy chleb, kobiety dojace krowy, Zydzi trzymajacy w rekach
r6ézne towary do sprzedania i tym podobne.

W uroczystos¢ Objawienia Panskiego zwanego powszechnie w Polsce swigtem
Trzech Kr6low, umieszczano w szopce postact Medrcow ze Wschodu, kleczacych przed
narodzonym Chrystusem i ofiarujgcych mu zloto, mirre i kadzidto. Za nimi staty orszaki
ich dworzan reprezentujacy rdézne narody i1 funkcje: Persow, Arabow, Murzynow,
giermkow biegnacych przed krolewskim orszakiem, koniuszych prowadzacych konie,
stonie 1 wielblady z kunsztownymi siodtami na grzbietach. W dalszej kolejnosci rozne
oddzialy wojska: jezdni i piesi, oddziaty murzynskie i hufce biatych ludzi, porozbijane
namioty, a na koncu putki polskiej, pruskiej i moskiewskiej gwardii, armaty, chorggwie
konne, husarskie, pancerne, utanskie, kozackie, rajtarskie, wegierskie 1 inne. Zakonnicy
rywalizowali migdzy sobg co do pomystowosci w inscenizowaniu wydarzen z Betlejem
ubogaconych polska tradycjg. Celowali w tym franciszkanie kapucyni. Gdy z czasem
szopki przedstawialy martwe figurki 1 nie wzbudzaty juz ludzkiej ciekawosci, wiec
reformaci, bernardyni i franciszkanie konwentualni, dla wigkszego zainteresowania ludu
1 zachety aby wierni uczgszczali do ich koScioléw wprawiali je w ruch. Bracia zakonni
studzy klasztorni przez otwory w rusztowaniu, na ktérym stala szopka poruszali
figurkami. Zatem ludzie mogli widzie¢ jak Zyd potrzasal futrem, jakby rzeczywiscie
wystawial je do sprzedania. Kto§ mu je ukradt 1 wynikneta wielka ktotnia wielka.
Skrzywdzony Zyd wzywat na pomoc Zotierzy, ktérzy wraz instygatorem — publicznym
oskarzycielem aresztowali zlodzieja. Inna scena pokazywata pijanych chtopow, bijacych
si¢, albo zong¢ szynkarza tanczacg z mtodziencem, lub $mier¢ z diabtem tanczacych ze
soba, a nastepnie walczaca ze sobg. Inne odgrywane sceny to musztra zotnierzy, tracze
tracy drzewo, 1 inne tym podobne wzbudzajagce zainteresowanie prostego ludu i1
mtodziezy. Nic wigc dziwnego, ze koScioly napetnialty si¢ widzami zagdnymi widowisk.
Niekiedy wychodzili z tawek 1 cisngli si¢ do ottarza przy ktorym stata szopka. Wowczas
spod rusztowania, na ktorem staty jasetka, wytaniat si¢ stuga koscielny z kijem oktadat
nim natretow, co czynito widowisko jasetkowe jeszcze bardziej atrakcyjnym.



Widowiska ruchomych jasetek odbywaty si¢ w godzinach wolnych od nabozenstw,
miedzy obiadem i nieszporami. Jednakze takie zachowanie w kosciele za niestosowna,
zatem ksigze¢ Teodor Czartoryski, biskup poznanski, zakazat ich urzadzania. Pozwolit
jedynie wystawia¢ nieruchome figurki, zwigzane z tajemnicg Narodzenia Panskiego. Po
tym zakazie jasetka, powszednialy coraz bardziej, a w niektorych kosciotach zostaty
catkowicie zaniechane.

Ojcowie bernardyni po zakazaniu eksponowania ruchomych szopek wstawiali
kotyske Chrystusa Pana nowo narodzonego, nie swoich w kosciotach wprawdzie, ale w
pokoju goscinnym przy furcie klasztornej. Niewielu o tym bylo wiadomo, raczej tylko
dewotom 1 dewotkom zwigzanym z zakonem bernardynskim. Przychodzili tam zaraz po
obiedzie, aby obejrze¢ kolebk¢ z Dziecigtkiem. Byta to zwyczajna kolebka, w jakiej
kotysano dzieci, ale bogato w kwiaty i szaty bogate przybrana. Stata posrodku izby, a w
niej Dziecigtko Jezus naturalnej wielkosci, w zdobne pieluszki owiniete 1 §pigca. U
wezgtowia kolebki stata figurka Naj$§wigtszej Panny, w suknie wedtug mody przystrojona
wysokos$ci ok 120 cm, oraz posta¢ $w. Jozefa w stroju stylizowanym na zydowski ubiér,
w $wietlistych szatach. Cale zgromadzenie klasztorne, kleczac, formowato krag wokoto
kolebki, $piewajac piesni stosownie utozone. Gwardian z jednej strony, a za nim pozostali
wedlug godnosci. Obecni klgczac, kotysali kolebke 1 §piewali wspolnie. Po skonczeniu
pies$ni, gwardian w postawie stojacej odmawiatl modlitwe Spiewanym tonem. Nastepnie
kropil zgromadzonych woda §wigcong 1 na tym konczyta si¢ ceremonia, ktora nie trwata
dluzej niz pot godziny 1 odbywata tylko raz jeden w rok w dzien Bozego Narodzenia.

O ile okresem przetlomowym w upowszechnieniu tradycji szopki betlejemskiej byt
wiek XVII, to w potowie wieku XVIII, w zwigzku z zakazem organizowania ruchomych
szopek w kosciotach, gdyz do tresci przedstawien, scen 1 postaci coraz czesciej przenikaly
elementy o charakterze ludycznym, pojawit si¢ zwyczaj chodzenia z szopka po ulicach
miast 1 po wsiach. Odgrywano tam okazji r6zne scenki, cze¢sto zartobliwe, ale takze
okrutne, a nawet makabryczne, jak $ciecie Heroda.

Juz w 1749 r. warszawski kronikarz odnotowal, ze z obno$nymi szopkami
chodzono po domach. Skladaly si¢ na nig stajenka pokryta strzecha, wewnatrz ktore;
znajdowatl si¢ nieruchomy ztobek z Dziecigtkiem, Maryjg 1 $w. Jozefem. Byla ona
flankowana (wzmocniona) dwoma przysadzistymi wiezyczkami, z ktorych ,,wychodzity”
animowane figurki.

Zwyczaj ten, zwany chodzeniem z szopka, przetrwat do czasow wspotczesnych,
nabierajac kolorystyki regionalnej i folklorystycznej. Jedrzej Cierniak tak opisat w 1926
r. jego przebieg: ,,Przez wies od chatupy do chatupy, w dtugie wieczory zimowe, ciggnie
wesoto po puszystym $niegu, barwna radosna gromadka kolednikéw, z gwiazda, szopka,
turoniem, a takze 1 z wsiowymi grajkami, przy$Swiecajac sobie kolorowg latarka,
migocaca to tu, to tam, poza plotem, poza wegtami zabudowan. A dzieci, ale nie tylko
dzieci, bo 1 starsi, a zwlaszcza dziewczeta, czekaja po chalupkach na spodziewanych 1
mile widzianych gos$ci. Wtem stycha¢ za $ciang rumor, szepty, potem cienka strune
(,,kwinte”) skrzypiec, juz calg muzyke 1 krzepki a taki peten wesela $piew kolednikow”.

Tego rodzaju polska szopka obno$na, potaczona z widowiskiem teatralnym,
zawierajagcym w sobie watki biblijne, liturgiczne 1 obyczajowe jest polskim fenomenem.



Pierwszy ikonograficzny dokument potwierdzajacy pojawienie si¢ szopki
pochodzi z Medyki koto Przemysla z 1837 r. Z jego zapiséw wynika, ze byta to pokryta
strzechg 1 ustawiona migdzy dwoma wiezyczkami stajnia. Wytozony sianem ztobek z
Dziecigtkiem, Matka Boza i $§w. Jozef znajdowali si¢ w jej sSrodkowej czgsci, obok stali
Trzej Krolowie oraz pastuszkowie ze zwierzgtami. Postaci byly ruchomymi kukietkami,
a nad wszystkim $wiecita Gwiazda Betlejemska.

Zwyczaj budowania bozonarodzeniowych szopek stat si¢ szczegdlnie popularny w
Krakowie. Za twdrcow tradycji budowania krakowskich szopek uwaza si¢ tamtejszych
murarzy, ktorzy tworzyli zard6wno niewielki szopki na sprzedaz, jak i1 pickne duze szopki
wigilijne z kukietkami, ktére nabieraly charakteru obnosnego teatrzyku. Krakowskie
szopki, ktore powstaja z lekkich 1 nietrwatych materiatow, takich jak tektura, sreberka i
celuloid. Szopki te nawigzuja do krakowskiej architektury i1 sg to zazwyczaj
wielowiezowe 1 roznokolorowe strzeliste konstrukcje. Krakowskie szopki powstale w
XIX w., byty fantazyjne, a wigc unikatowe w formie, ktora miata by¢ zobrazowaniem nie
rzeczywistego, ale godnego miejsca, w ktdrym mogliby przyjs$¢ na Swiat Jezus. Pierwsze
XIX-wieczne szopki tworzyli murarze z podkrakowskich miejscowosci. Dzigki nim
mogli zarabia¢ w martwym sezonie budowlanym. Z czasem powstata odr¢bna grupa osob
specjalizujaca si¢ w tworzeniu krakowskich szopek. W 1937 r. mial miejsce pierwszy
konkurs na najpigkniejsza krakowska szopke. Konkurs przywrdcit zwyczaj budowania
szopek, ktory zanikngl podczas 1 wojny Swiatowej. Najbogatsza kolekcje szopek
krakowskich ma w swoich zasobach Muzeum Historyczne Miasta Krakowa. Najstarsze,
znajdujace si¢ tam szopki pochodzace z 1945 r.

Szopki Krakowskie nawigzujg do architektury Krakowa. Kazdy element w nich
zawarty, inspirowany jest zabytkami miasta. Znakiem szczegélnym Krakowskich Szopek
sg wieze, ktore symbolizujg Bazylike Mariacka, a w konstrukcji obowigzkowo musi by¢
obecna bozonarodzeniowa stajenka z Maryja, Jozefem 1 Dziecigtkiem. Krakowskie
Szopki sg specyficzng tradycja Krakowa, wpisang na list¢ UNESCO, rozpoznawalng w
tej chwili juz na calym $wiecie.

Szopki krakowskie wywarty silny wptyw na tworczos$¢, wrazliwos$¢ 1 wyobrazni¢
artystow 1 literatdw. najbardziej znanym w Polsce utworem nawigzujacym do
krakowskiej szopki jest niewatpliwie ,,.Betlejem polskie” autorstwa Lucjana Rydla
wystawionym pierwszy raz w 1904 r. Jego sceny rozgrywaja si¢ jednoczesnie w trzech
przestrzeniach czasowych: w 6wczesnej polskiej wspdiczesnosci, w polskiej historii 1 w
czasach biblijnych. Biblijny Herod to nie tylko wladca starozytnej Palestyny, lecz takze
ciemigzyciel Polski, przywodzacy na mys$l zaborcoOw oraz ich germanizacyjne 1
rusyfikacyjne praktyki zwigzane z tlumieniem powstanczych zrywow i1 walky z
polskoscig. Pominigto tu trzeciego zaborce — Austri¢, gdyz dzieto powstato w Galicji,
stanowigcej prowincj¢ Monarchii Habsburgow. Trzej Krolowie to w ,,Betlejem” L. Rydla
to nasi wielcy wladcy: Kazimierz Wielki, Wtadystaw Jagietto 1 Jan III Sobieski. Oprocz
polskich krolow sktadajg Jezusowi hold takze inni bohaterowie historyczni, walczacy o
niepodlegtos¢ polski: konfederaci barscy, legionis$ci idacy do Polski z ziemi wloskiej,
kosciuszkowscy kosynierzy, utani, powstancy listopadowi 1 styczniowi, rodzice i dzieci
z Wrzeéni walczgce o pacierz w polskiej mowie. ,,Betlejem” Lucjana Rydla opowiada
histori¢ Narodzenia Panskiego i podejmuje aktualng wéwczas tematyke polityczno-
patriotyczng. ten utwor sceniczny stat si¢ ogniwem taczacym szopke rozumiang jako



tradycyjne ludowe przedstawienie bozonarodzeniowe z szopka, w ktorej jasetka staty si¢
okazjg do komentowania biezacych wydarzen.

W 2023 r. prezentowano na Watykanie jedng z krakowskich szopek, ktore obok
tradycyjnych cech krakowskich posiadata réwniez elementy rzymskie, inspirowane
zabytkami Wiecznego Miasta. Pierwszym z nich jest koputa symbolizujgca bazylike $w.
Piotra, wieze inspirowane wiezami bazyliki Matki Bozej Wigkszej oraz taras Zamku
Aniota wraz z postacig $w. Michata Archaniota. Obok tej budowli stata kolumna ze statug
Maryi obecng na najwazniejszych rzymskich placach. Artysta w prezentowanej szopce
zawart jeszcze jeden, bardzo istotny motyw Wiecznego Miasta... Miniaturowg dziurke
od klucza, przez ktora widaé kopute bazyliki Sw. Piotra. Element ten nawiazuje do
stynnej dziurki w bramie posiadlosci Kawalerow Maltanskich na Awentynie, ktora,
dzigki temu, ze wida¢ przez nig fragment dziedzinca maltanskiego, jest jedng z
najwazniejszych atrakcji miasta. U dolu tej szopki, w grocie umieszczono Rzymska
Wilczyce — co koresponduje z krakowska Smoczg Jama. Papieskie herby widoczne w
posadzce szopki upamigtnialy pontyfikaty Jana Pawta II, Benedykta XVI 1 papieza
Franciszka.

Prezentowana na konkursie szopka krakowska byla pelna niespodzianek. Jest ona
dwustronng budowla. Po drugiej jej stronie widoczna byta fasada Bazyliki Matki Bozej
Wigkszej, a na jej balkonach umieszczono nie tylko cudowny wizerunek Maryi Salus
Populi Romani, ktory wigze si¢ z cudem spadajgcego Sniegu w $rodku rzymskiego lata,
ale takze relikwie drewienek betlejemskiego zldbka, przechowywane w tej maryjnej
bazylice. Na jej dziedzincu umieszczono kilka postaci §wietych: siostre Faustyna, ojca
Pio 1 Jana Pawtla II. Nie zabrakto rowniez postaci papieza Franciszka 1 §w. Franciszka z
Asyzu.

W zalozonej na przetomie XII 1 XIII w. kopalni soli w Wieliczce koto Krakowa w
kaplicy $w. Kingi, na gtebokosci 101 m, znajduje si¢ Grota Narodzenia, w ktorej od 1903
r. zaczg¢to umieszczaé najpierw drewniane, a nastepnie wyrzezbione w brytach soli
kamiennej figury szopki betlejemskiej. Do dzisiaj trwa zwyczaj celebrowania tam pod
ziemig Mszy §w. o péinocy z 24 na 25 grudnia tzw. Pasterki, podtrzymywany od czasow
Sredniowiecza.

Ojcowie bernardyni z Poznania nawigzujac do wspomnianej wyzej staropolskiej
tradycji ruchomych szopek wznosza na Placu Bernardynskim w Poznaniu, na terenie ich
klasztoru nalezacg do najwigekszych szopek na kontynencie europejskim, ktora zadziwia
nie tylko rozmiarami, ale tez tym, ze figury w jej srodku sa ruchome.

Szopka w Wambierzycach na Dolnym Slasku to najstarsza ruchoma szopka w
Europie. Ma 800 drewnianych figurek, z czego 300 ruchomych. Pomystodawcg budowy
byl Longin Wittig, ktory prace nad jej budowa rozpoczat w 1882 r. i pracowat nad tym
dzietem 28 lat. Do dzisiaj mozna podziwiac ten zabytek, ktory nieustannie cieszy si¢
swoja popularnoscig. Ekspozycja tej szopki trwa przez catly rok.

Koscielna szopka betlejemska, od 2005 r. wznoszona w sanktuarium Matki Boskiej
Bolesnej w Bobolicach koto Zabkowic zwanym ,biatg katedra” umiejscowiona jest w
prezbiterium, ktore na czas liturgicznego okresu Bozego Narodzenia, stajac si¢ miejscem
narodzin Jezusa, zamienia si¢ w skalng grote, wysoka na 19 m. We wroctawskim ko$ciele
Matki Bozej na Piasku szopke tworzy ok. 2000 elementow, w tym ponad 100 figur



ruchomych. Jest to dzieto ks. Kazimierza Blaszczyka. Czgs$¢ szopki dziata przez caty rok,
a catos$¢ uruchamiana jest w okresie od Bozego Narodzenia.

Jednym z najwiekszych w Polsce ,,zywych Betlejeméw” jest szopka jasnogorska
w Czestochowie. W chlopskiej zagrodzie, w ktorej przebywaja zywe zwierzeta, Swieta
Rodzing — Jozefa 1 Maryj¢ pochylonych nad nowonarodzong Dziecing, otaczaja pasterze
1 aniotowie. Ta replika jedynej w swoim rodzaju betlejemskiej stajni, zostata bowiem
zanurzona w atmosfer¢ dawnej polskiej wsi. Szopka ta tworzona jest od 2008 r. w
otoczeniu narodowego sanktuarium na tzw. fosach jasnogoérskich, zajmujac ok. 2,5 tys.
m? powierzchni zakonnego ogrodu.

Catoroczna domowa szopka Franciszka Stephana z lat 1896-1916 eksponowana
jest w Kudowie Czermnej.

Od 2009 r. w Polsce wielka popularnoscig cieszg si¢ Orszaki Trzech Kroli czyli
uliczne jasetka organizowane na ulicach wielu miejscowosci. Polski Orszak Trzech Kroli
podobny jest w swoim charakterze do parad organizowanych w miastach Hiszpanii, w
niektorych miastach Meksyku 1 w innych miastach $wiata i po raz pierwszy odbyt si¢ w
Warszawie w 2009 r. w dniu 6 stycznia. W 2011 w zwigzku z ogloszeniem 6 stycznia
dniem wolnym od pracy zainteresowanie orszakami znacznie wzrosto. W 2018 r.
prezydent Rzeczypospolitej Polski zapoczatkowal swoje uczestnictwo w orszakach
organizowanych w r0znych miastach w Polsce. W orszakach uczestniczy licznie polskie
duchowienstwo, zakony meskie 1 zenskie a takze biskupi.

Szopki polskie — ich tresciowa zawarto$¢ — poza elementami religijnymi i
folklorystycznymi nawigzywata do konkretnych sytuacji w jakich znajdowata si¢ Polska.
Nawet w czasie I wojny §wiatowej powstawaty szopki Swigteczne, ktore niosty otuche
zniewolonemu narodowi. Wigilie Bozego Narodzenia 1944 r., mimo iz w 1944 r.
zaostrzono w obozie koncentracyjnym w Dachau postgpowanie w stosunku do wiezniow,
ksieza polscy potajemnie wystawili widowisko teatralne Szopka w Dachau. Kukietki do
tego widowiska wyrzezbit w drzewie ks. Henryk Malak. Akompaniowat na skrzypcach
prof. Mieczystaw Kulawik. Libretto napisat ks. Aleksander Szymkiewicz i ks. Czestaw
Dukiel. Inicjatorem przedstawienia byl ks. Mieczystaw Januszczak. W tym okrutnym
miejscu to przedstawienie dawato wigzniom pocieche duchowg. W KL w Gross-Rosen
gltosnym widowiskiem byty polskie jasetka Bozonarodzeniowe w 1944 r . poetycko
przygotowane i wyrezyserowane. W Auschwitz - niemieckim obozie koncentracyjnym
na terenie okupowanej Polski w Boze Narodzenie 1943 r. odegrano przedstawienie szopki.
Wykonano do niej figurki 1 prapremiera odbyta si¢ jako jednorazowe przedstawienie w
ambulansie bloku chirurgii (I pigtro 21 bloku — 33). Byl tam Herod, Maryja z
Dzieciatkiem, szlachcic polski 1 inne tradycyjne 1 nowe postaci, a teksty nawigzywaty do
sytuacji obozowej i politycznej o antyhitlerowskiej wymowie. W KL Stutthof dla kobiet
znajdowaty si¢ takze wiezniarki Polki. Wiezniarki pracujace w pracowni szewskiej
(Strohschuhmacherstube) urzadzity tam szopke, ktorg chowaly za piecem przed
niemieckimi kapo. W wigilie 1944 r., korzystajac z faktu, ze wszyscy esesmani i
Rapportfiihrer byli pijani, kobiety przygotowaty uroczysta wigili¢ Bozego Narodzenia.
Przygotowaty ottarz ubrany kwiatami zdobytymi przez jedng z wi¢zniarek i pomiedzy
kwiatami, w wyhaftowanej 1 uszytej szkatulce polozyly komunikaty rowniez
konspiracyjnie zdobyte komunikanty. Przed szkatutka ustawilty szopke. W centralnym
miejscu ztobek z Dziecigtkiem, wotem 1 ostem po bokach. Figurki te ulepita jedna z



wiezniarek. Z dwodch stron umieszczono parami figurki ubrane w stroje ludowe
wszystkich regionéw Polski. uroczysto$¢ rozpoczeta czytaniem tekstow mszalnych 1
kazania napisanego przez jednego ksiedza-wieznia. Chor $piewal koledy. Szopki w
konspiracji organizowano takze w domach prywatnych.

Takze wprowadzenie stanu wojennego tuz przed Swigtami Bozego Narodzenia
spowodowato, ze w 1981 r. w wielu kosciotach wystréj ztobkdéw nawigzywat do skutkow
decyzji gen. Wojciecha Jaruzelskiego wprowadzajacych 13 XII 1981 r. stan wojenny w
caltym kraju. Tworcéw szopek odnoszacych sie do tej dramatycznej sytuacji w kraju
wiladze Polski Rzeczypospolitej Ludowej niejednokrotnie przesladowaly. Jednym z
przyktadow byta szopka w koSciele jezuitow w Kaliszu w 1981 r. Jej wystrdj nie
pozostawial watpliwosci co do zwigzku z rzeczywistoScig stanu wojennego.
Umieszczona zostala tam migdzy innymi plansza z sylwetkami gornikéw zastrzelonych
przez rezimowa milicje w kopalni ,,Wujek”. Matka Boza ptakata nad tragedig gornikow
I wszystkimi ofiarami stanu wojennego. Przewrdcony ztobek zas i Dziecigtko Jezus w
zwojach kolczastego drutu symbolizowaly nardd, ktéry zostal wyrwany ze swoich
marzen 1 rzucony w twardg rzeczywistos¢ stanu wojennego”. Rok pdzniej jako dary dla
Dzieciatka Jezus w szopce potozono atrapy reglamentowanych artykutdéw spozywczych,
a tlem byly plansze z kartkami zywnos$ciowymi, pomigdzy ktorymi przedstawione byly
zasmucone 1 gtodne twarze dzieci. W kosciele kapucynow w Warszawie w drugim roku
stanu wojennego (1982) Matka Boza ubrana byla w Zalobng szate, przepasana biato-
czerwong szarfg. Figurka Dzieciatka Jezus znajdowata si¢ nie w zldbku, ale na bruku,
wokot Niego za§ porozrzucane byly polskie gazety, rezimowe 1 konspiracyjna gazeta
,»Solidarno$¢” a nad szopka widniat napis ,,Daj Panie site w zwycigstwo dobrej sprawy”.
Stuzba Bezpieczenstwa wtargnela z tego powodu do kosciota.

Dopelnieniem przygotowywanych w Polsce architektonicznych szopek z
figurkami ludzi 1 zwierzat oraz szopek w sensie teatrow bozonarodzeniowych
nazywanych najczesciej jasetkami sg bardzo liczne piesni religijne o Bozym Narodzeniu,
zwane koledami oraz bardziej folklorystyczne piesni ludowe nawigzujace do wydarzen
betlejemskich , ale z elementami ludowymi, zwane pastoratkami. Zarowno koledy jak 1
pastoratki zastuguja na odrebne omowienie.
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Prof. Stanistaw Nabywaniec, University of Rzeszow, Poland

The History of the Nativity Scene in Poland

Polish nativity cribs (szopki) have Italian origins. This Christmas tradition was
brought to Poland as early as the 13" century by the Franciscan Order, known in Poland
as Bernardines. Initially, only the monks constructed cribs, but over time laypeople also
began to engage in this craft. The oldest preserved nativity figurines in Poland date back
to the 14" century and can be found in the Church of St. Andrew in Krakéw. These
figurines of Baby Jesus, the Virgin Mary, and St. Joseph were created in 1370 at the
request of Elisabeth of Hungary, sister of King Casimir 111 the Great of Poland and mother
of Louis | of Hungary.

The tradition of building nativity cribs quickly took root and became immensely
popular. A typical Polish nativity scene includes the Holy Family, angels, the Three Wise
Men, shepherds, cattle, an ox, a donkey, sheep, and the Star of Bethlehem. Alongside the
Christmas tree, the nativity crib is now a staple of Christmas decorations in Polish
churches. Private homes began adopting the tradition in the 18" century, with nativity
designs often reflecting local landscapes, customs, daily life, and even social or political
events. In difficult times for the nation, nativity cribs became a form of patriotic
demonstration.

A specific tradition involved portable nativity cribs carried from house to house
while carollers offered blessings and well-wishes. These were essentially mobile puppet
theatres and folk plays rooted in medieval church liturgies. The wooden puppets,
representing Nativity characters, were dressed in fabric or paper costumes. In rural areas,
simpler nativity cribs were constructed as small wooden houses with thatched roofs,
housing wooden or cardboard figures adorned with colourful paper. Some resembled
shepherds’ huts.

In Poland, unlike other countries, the term "szopka" has multiple meanings: "“crib,"
"stable," and "jaselka” (derived from an old Polish word for a feeding trough). Initially,
both terms "szopka" and "jaselka" were used interchangeably to refer to both nativity
scenes and puppet shows. By the 19th century, "szopka™ became the primary term for
miniature nativity displays and puppet-based Christmas plays.

Polish nativity cribs, in contrast to their exotic Middle Eastern inspiration, often
reflect the Polish countryside covered in snow. The nativity scene was such an attraction
that church officials enhanced its appeal with animated figures. In the 15" century, Bishop
Gregory of Sanok wrote of Franciscan monks who displayed a crib with Baby Jesus, an
ox, and a donkey to draw crowds, not only out of religious devotion but also curiosity.
He advised clergy to emulate this and add shepherds and sheep dancing joyfully.

By the 18" century, nativity cribs had become elaborate. A description by Father
Jedrzej Kitowicz mentions a crib with Baby Jesus in a cradle, Mary and Joseph bending
over in admiration, angels hovering above, and shepherds offering gifts. Scenes often
featured people from different social classes and nationalities engaged in everyday
activities such as tending livestock or conducting trade. The Epiphany introduced the
figures of the Wise Men, accompanied by diverse entourages and depictions of soldiers
and travellers.



Over time, to reignite interest in static nativity cribs, friars began animating the
figures. These displays portrayed various scenes, such as disputes between merchants and
soldiers or humorous interactions, captivating the public. However, concerns over the
appropriateness of such theatricality in churches led to restrictions. Bishop Teodor
Czartoryski of Poznan banned animated cribs, permitting only static displays tied to the
Nativity. This regulation led to a decline in elaborate nativity shows in churches, though
the tradition persisted privately in monasteries, where cribs with richly adorned figures
were displayed for devotional purposes.

In the 18™ century, as church authorities restricted animated nativity displays, the
custom of traveling with portable cribs gained prominence. Carollers performed short
plays, ranging from humorous to macabre, such as Herod’s execution. A Warsaw
chronicler in 1749 noted the tradition of house-to-house visits with nativity cribs, which
featured stationary depictions of the Holy Family and were adorned with animated figures
emerging from small towers.

This custom, known as "chodzenie z szopkg™ (walking with a nativity scene), has
survived to the present day, acquiring regional and folkloric characteristics. In 1926,
Jedrzej Cierniak described it as follows:

"On long winter evenings, a cheerful group of carollers moves merrily through the
village from house to house, across the fluffy snow. They carry a colourful and joyful
assortment, including a star, a nativity scene, a Turon (a traditional mythical creature),
and local musicians. llluminated by a colourful lantern flickering here and there, beyond
fences and the corners of buildings, they bring joy. Children, but not only children—
adults and especially young women—wait eagerly in their homes for the expected and
warmly welcomed guests. Suddenly, there’s a commotion behind the walls, whispers,
then the thin strings of a violin, followed by full music and the hearty, joyous singing of
the carollers."

This type of portable Polish nativity scene, combined with theatrical performances
featuring biblical, liturgical, and cultural motifs, is a unique Polish phenomenon.

The first documented depiction of a nativity scene comes from Medyka near
Przemysl in 1837. According to the records, it featured a stable with a thatched roof set
between two towers. In its centre was a crib filled with straw, holding the Infant Jesus,
the Virgin Mary, and St. Joseph. Nearby stood the Three Wise Men and shepherds with
their animals. The figures were movable puppets, and above them shone the Star of
Bethlehem.

The tradition of building Christmas nativity scenes became especially popular in
Krakow. The origins of the Krakdw nativity tradition are attributed to local bricklayers,
who crafted both small nativity scenes for sale and elaborate, large-scale nativity sets with
puppets, which took on the character of portable theatres. Krakdw nativity scenes are
made from lightweight and perishable materials such as cardboard, foil, and celluloid.
They draw inspiration from Krakdow's architecture, often featuring multi-coloured, multi-
towered, and spire-like constructions. Created in the 19™ century, these nativity scenes
were imaginative and unique, aiming to represent not a real setting but a noble place
worthy of Jesus's birth.



The earliest nativity scenes were made by bricklayers from villages around Krakow,
who crafted them during the off-season in construction to earn a living. Over time, a
specialized group of Krakow nativity makers emerged. The first competition for the most
beautiful Krakow nativity scene was held in 1937, reviving a tradition that had faded
during World War I. The Historical Museum of Krakdw houses the richest collection of
these nativity scenes, with the oldest dating back to 1945.

Krakow nativity scenes incorporate elements inspired by Krakdw's historic
landmarks. A distinctive feature is the towers symbolizing St. Mary's Basilica. A
Christmas stable with Mary, Joseph, and the Infant Jesus is an obligatory element.
Recognized as a unique Krakow tradition, these nativity scenes have been inscribed on
UNESCO's Intangible Cultural Heritage List and are now renowned worldwide.

Krakdw nativity scenes have profoundly influenced the creativity, sensitivity, and
imagination of artists and writers. The most famous Polish work inspired by these nativity
scenes is undoubtedly Betlejem Polskie (Polish Bethlehem) by Lucjan Rydel, first staged
in 1904. Its scenes unfold across three temporal settings: contemporary Poland, Polish
history, and biblical times. The biblical King Herod is portrayed not only as the ruler of
ancient Palestine, but also as an oppressor of Poland, evoking the image of the partitioning
powers and their policies of Germanization and Russification aimed at suppressing Polish
identity. Austria, the third partitioning power, is omitted since the play was written in
Galicia, a province of the Habsburg Monarchy.

The Three Kings in Betlejem Polskie are portrayed as great Polish rulers: Kazimierz
the Great, Wiadystaw Jagietto, and Jan III Sobieski. In addition to Polish kings, other
historical figures fighting for Poland’s independence, such as Bar Confederates,
Legionnaires marching to Poland from Italy, Kosciuszko’s scythemen, Uhlans, and
participants of the November and January uprisings, as well as parents and children from
Wrzesnia fighting for the right to pray in Polish, also pay homage to Jesus.

Lucjan Rydel’s Betlejem Polskie intertwines the story of the Nativity with then-
current political and patriotic themes. This theatrical work became a bridge between the
nativity as a traditional folk Christmas performance and a nativity where the story of the
Nativity served as an opportunity to comment on contemporary events.

In 2023, one of Krakow's nativity scenes was displayed in the Vatican. While
featuring traditional Krakowian elements, it also incorporated Roman motifs inspired by
the Eternal City's landmarks. The first was a dome symbolizing St. Peter's Basilica,
towers influenced by the Basilica of Santa Maria Maggiore, and the terrace of Castel
Sant'Angelo, complete with the figure of St. Michael the Archangel. Next to this structure
stood a column topped with a statue of Mary, reminiscent of those found in Rome's iconic
squares. The artist included another significant motif of the Eternal City: a miniature
keyhole revealing the dome of St. Peter's Basilica. This detail referenced the famous
keyhole in the gate of the Knights of Malta's property on the Aventine Hill, which offers
a unique view of the Maltese courtyard and is a prominent Roman attraction. At the base
of this nativity scene, in a grotto, the Roman She-wolf was placed, symbolically
connecting it to Krakow's Dragon's Den. The papal coats of arms embedded in the
nativity's floor honoured the pontificates of John Paul 11, Benedict XV1, and Pope Francis.



The Krakow nativity presented at the competition was full of surprises. It was a
two-sided structure. On its reverse side was the facade of the Basilica of Santa Maria
Maggiore, where its balconies featured the miraculous image of Mary, Salus Populi
Romani, associated with the miracle of falling snow in the middle of a Roman summer.
Also displayed were relics of the Bethlehem manger, housed in this Marian basilica. The
courtyard included figures of saints such as Sister Faustina, Padre Pio, and John Paul 11,
alongside representations of Pope Francis and St. Francis of Assisi.

In the St. Kinga Chapel, located 101 meters underground in the Wieliczka Salt
Mine near Krakow and dating back to the late 12" and early 13" centuries, lies the
Nativity Grotto. Since 1903, it has been home to nativity scenes initially made of wood
and later carved from blocks of rock salt. To this day, the tradition of celebrating Midnight
Mass (Pasterka) on Christmas Eve, maintained since the Middle Ages, continues in this
subterranean setting.

In Poznan, the Bernardine Fathers uphold the Old Polish tradition of mechanical
nativity scenes. On Bernardine Square, within their monastery grounds, they assemble
one of Europe's largest nativity scenes, impressive not only for its size but also for its
animated figures.

The nativity scene in Wambierzyce, Lower Silesia, is the oldest moving nativity in
Europe, featuring 800 wooden figures, 300 of which are animated. Longin Wittig began
its construction in 1882, dedicating 28 years to its completion. This exhibit, which
remains a year-round attraction, continues to captivate visitors.

In the sanctuary of Our Lady of Sorrows in Bobolice, near Zgbkowice, often
referred to as the "white cathedral," the nativity scene has, since 2005, been placed in the
presbytery. During the Christmas season, it transforms into a rocky grotto 19 meters tall,
symbolizing the birthplace of Christ. In Wroctaw's Church of Our Lady on the Sand, the
nativity scene comprises approximately 2,000 elements, including over 100 animated
figures. Created by Father Kazimierz Blaszczyk, part of the nativity is displayed year-
round, while the full scene is showcased during the Christmas season.

One of Poland's largest "live Bethlehem™ nativity scenes is found at the Jasna Gora
sanctuary in Czgstochowa. Set in a rustic Polish village with live animals, the Holy
Family—Joseph, Mary, and the newborn Child—is surrounded by shepherds and angels.
This unique representation of the Bethlehem stable is imbued with the atmosphere of an
old Polish countryside. Created in 2008, the nativity occupies approximately 2,500 square
meters of the monastery gardens.

A year-round nativity scene created by Franciszek Stephan between 1896 and 1916
is on display in Kudowa-Czermna.

Since 2009, the Orszak Trzech Kroli (Procession of the Three Kings) has gained
immense popularity in Poland. These street pageants, akin to those in Spanish cities or
parts of Mexico, first took place in Warsaw on January 6, 2009. Following the declaration
of January 6 as a public holiday in 2011, interest in these processions surged. In 2018, the
President of Poland began attending these events in various cities. The processions attract
large numbers of clergy, religious orders, and bishops.

Polish nativity scenes often reflect religious and folkloric elements while
addressing the country's historical and socio-political context. During World War I,



Christmas nativity scenes were created to uplift the oppressed nation. On Christmas Eve
1944, despite intensified restrictions in the Dachau concentration camp, Polish priests
clandestinely staged a nativity play. The puppets were carved by Father Henryk Malak,
with violin accompaniment by Professor Mieczystaw Kulawik. The script was written by
Fathers Aleksander Szymkiewicz and Czestaw Dukiel, and the performance was initiated
by Father Mieczystaw Januszczak. This poignant presentation offered spiritual solace to
the prisoners.

Similar clandestine nativity celebrations occurred in other camps, including Gross-
Rosen, Auschwitz, and Stutthof, often incorporating anti-Nazi messages and symbols of
Polish resilience. Even during the imposition of martial law in 1981, nativity scenes in
Polish churches referenced the nation's plight under the regime. For example, in 1981, a
nativity scene in a Jesuit church in Kalisz depicted miners killed by police, with Mary
mourning the tragedy. The following year, offerings for the Christ Child included
symbolic rations, surrounded by ration cards and the sombre faces of children.

The richness of Polish nativity traditions extends beyond architecture and theatrical
displays to the musical realm, with religious carols (koledy) and folkloric songs
(pastoratki) drawing on Bethlehem's events with a distinctly Polish flavour. These songs
deserve their own detailed discussion.
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